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Thanks to these devices, 
a Moller organ is 
flexible 


Years ago, when you wanted to change the 
voicing of an organ while playing it, you held 
a chord with one hand and frantically pushed 
and pulled stops with the other. Nowadays, at 
a modern Moller console, you simply push one 
of the combination pistons that are located 
under each manual, and the desired stops are 
switched instantly. 


The magnetic devices that do this job (see 
illustration) are called remote mechanisms. A 
giant organ may utilize hundreds of them— 
housed in their own compartment in an out-of- . 
the-way place such as a basement. The more Father—Son 
circuits the organ has, the greater its flexibility, 
and the greater the freedom the organist has in 


giving new inspiration to the music he plays. C raftsmen Teams 


Like almost all the parts in a MéOller 
organ, these remote mechanisms are made in . ; ‘ : 
the Hagerstown plant. They are durably built There’s no doubt about it—Estey believes in con- 
to serve a long, trouble-free life. Meticulous P : - : : : 

ving its product through family skill 
attention to detail has helped make the Mller stantly re ee d 8 y . 
organ great. To prove this, you have only to handed down from one generation to another. 


hear and play a Moller! : : a eee : as 
Here’s a Father-Son combination (four of ’em) to 





prove it! 

On the right is R. V. Anderson, Sr., foreman of | 
Estey’s pipe shop. Left to right, are his sons— | 
R. V. Jr., Oscar and Lawrence. John Chambers, | 
second from right, is a right arm of the family of | 
Andersons. He, too, is another member of a | 
great “team” that helps make the name of Estey | 
tops in the pipe-organ field. 

Father-Son teams reflect faith and pride in the 
product. It is not unusual, at Estey’s, to have 
sons follow in their father’s footsteps, and we 


believe it helps to explain why Estey performance 








is superior. 


. : . . VER 100 YEARS 
If you should like information or advice on any phase - OF Fing 


of organ building, remodeling, operation, or mainte- 
nance—we shall be glad to help you! There is no obli- 
gation for this service—please do not hesitate to write. ¢ 


OMOMER \ Conrdearion 


INCORPORATED %, BRATTLEBORO, VERMONT 
HAGERSTOWN, MARYLAND "ee, 





SSo rN 
GREAT PIPE ORGANS SINCE 1875 CATED organ uiroers OF 
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Kilgen Organs 


Great organists for Seven Genera- 
tions have acclaimed the superiority 
of Kilgen Organs . . . acknowledge 
their gratitude for the inspiration 
found in the crystal clarity, the pure 


beauty of voice inherent in a Kilgen. 


The high artistic standards, the re- 
finement of detail in each organ, 
makes Kilgen mastercraftsmen proud 
of their heritage in building such 


pre-eminently fine instruments. 


This is exemplified in such recent in- 


stallations as those in— 


First Baptist Church, 
Decatur, Georgia 


St. Mary's Cathedral, 


Fall River, Massachusetts 


Talladega College, 
Talladega, Alabama 


St. Nicholas of Tolentine 
Catholic Church, 


Bronx, New York 





Che Kilgen Organ Company 


Kilgen 


Eugene R. Kilgen, President 


Executive Offices and Factory: 
4632 W. Florissant Ave., St. Louis 15, Mo. 


e 
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ENGINEERING 


Few people, other than organists and organ builders, 
realize the planning that must go into making the bes! 
possible acoustical and architectural conditions for an organ. 
In a way, the trouble is that no one is ever able to hear 
two organs in absolutely alike conditions. Neither are any 
two organs really alike, therefore unbiased comparisons are 
difficult. A poorly built and voiced organ in a reverberant 
church can be temporarily very impressive, while the finest 
quality instrument, superbly voiced, can be a musical failure 
in an improper building. The purchaser never knows what 
might have been! 

It cannot be stressed too strongly that the architect and the 
organ builder work together early in planning efficient 
space, sympathetic acoustics and adequate tone openings. It 
is folly to penalize the future by avoidable neglect of these 
essentials. Conditions always determine the limits of the 
success of the organ. Those responsible for the purchase of 
the organ have the consideration of this fact as a most im- 
portant job. 


The Aeolian-Skinner is a quality product 


AEOLIAN-SKINNER 
Orcan Company. Inc. 


G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 
JOSEPH S. WHITEFORD, Vice President 
Factory and Head Office 
BOSTON 25, MASSACHUSETTS 


(Member, The Associated Organbuilders of America) 




















REPERTOIRE AND REVIEWS 
Organ Music 


William S$. Bailey—Preludes, Four, 10p, me, Morris $1.00, 
with trigger-settings for the Hammond electrotone, not hymn- 
tune pieces but original meditations, all of a good quality, real 
music of interest, excellent for any service. This is the kind 
of preludial music appropriate to the services, within easy 
reach of any organist, comprehensible to the congregation. 
Owners of the Hammond electrotone will find these delight- 
ful, though they are by no means catchy. 

Dr. Robert Leech Bedell—In Paradisum, Gf, 5p, e, Grand 
Orgue 80c. You can have your own opinion but the re- 
viewer considers Dr. Bedell a composer quite capable of real 
flights of fancy when he undertakes an organ composition ; 
normally he has something to say, quite often it makes beauti- 
ful music. Here it won't be too easy to decipher all the acci- 
dentals at first try, but there are no difficulties arbitrarily 
dragged in. It’s a mood-painting, harmonic, with adequate 
melody and life back of its rhythm. With rich registration it 
could ornament any recital program. 

Seth Bingham—Variation Studies, Bm, 18p, md, Witmark 
$1.75, a Choral with 10 variations—Canon, Pizzicato, Duo, 
Staccato, Trio, Organum Plenum, Embellishment, Dialogue, 
Dissonance, Arpeggio, presumably intended for students and 
one of the best things Mr. Bingham has oe a in recent 
years. Even for a recital intended purely for the professional 
musicians, not for laymen, they would be grand; a few of them 
could be used in a service under their individual titles, though 
obviously studies are out of place in the church. Dissonance? 
Don’t let it bother you; it’s not half so bad as lots of con- 
temporary music. 

L. Boellmann—Communion, Em, 3p, e, Grand Orgue 80c, 
an agreeable piece of music for quiet prelude, within reach 
of all organists though by no means ultra-simple; good music 
for good churches. 

Martin G. Dumler—Cradle Song, A, 3p, e, Composers 
Press 75c, mild music, attractive melody, slow-moving pedal, 
old-fashioned rhythm in the lefthand part, all quite attractive 
save for occasional measures that should have been tried out 
on the piano before being left as they are to spoil the simple 
directness of the message. Composer is a Mus.Doc. but earns 
his living as corporation president. 

Jean Langlais—Postludes, Four, 15p, md, McLaughlin & 
Reilly $1.50, typical of contemporary French and good pri- 
marily for the right places in a fine Catholic service; possibly 
one of the four may be good enough for recital if not on the 
same program with other cacophonous pieces. 

Paul de Maleingreau—Diptych for All Saints, 15p, md, J. 
Fischer & Bro. $1.50, in other words two parts or pieces, 
Andante, and Allegro Moderato. Mr. Maleingreau didn’t 
know the value of color, so arrange your own registrations. 
For serious listening and quite worthy of it. Mr. Maleingreau 
didn’t have much imagination in writing, but if the player 
uses his own imagination in playing he can make these two 
pieces serve a highclass church better than well; they are im- 
personal, meditative; not entertaining or assertive; for com- 
petent organists, not amateurs. The Maleingreau reputation 
in composition is higher than the Maleingreau output, but 
these two pieces do him better credit than the compositions of 
his we all know. Good exercises for both your mind and 
your fingers, and ultimately good food for a serious congrega- 
tion. 

Flor Peeters—Preludes & Fugues, Three, 23p, md, Schott- 
Associated, listed here because the delightful Mr. Peeters and 
his superb playing are known to so many Americans. Merely 
because no one has as yet equalled Bach in this form is 
no reason why contemporary writers should not keep trying, 
if publishers are willing to spend the money on printing; 
but there is much finer music than this from the Flor Peeters 
heart & hand. 
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Orgelectra... 








- * first and, only 
Key-Action Current 


Designed and Engineered 
Specifically for pipe organ use 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—55 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little; it will 
| always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 





ORGELECTRA 
| 6525 Olmsted Avenue . Chicago 31, Illinois 
| NEwcastle 1-2001 
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{estininaster | Hy, 10 FREE 
a a Gallege (425\ SAMPLES 


Of Clerical Forms to 
Give You More Time 
For Practice and Fun 


© CHOIR APPLICATION CARD 

© CHOIR MEMBERSHIP CARD — 

@ CHOIR ATTENDANCE CARD 

@ CHOIR PROMOTIONAL CERTIFICATE 

@ ABSENTEE REMINDER CARDS 
(4 styles) 

@ WEDDING MUSIC AND FUNERAL 
MUSIC CARDS 








CHURCH MUSIC FOUNDATION is a nonprofit 
corporation dedicated to research and publica- 
tion toward the improvement of church music 
Publications include: 


"Schlieder Creative Harmony Series" 


u" id + f Th Ch h M ee u 
John Finley Williamson, Pres. | Guideposts for The Church Musician 
ALEXANDER McCURDY, Head of Organ Department Yes. insane Gea a 


TRAINING ORGANISTS AND || NS 
CHORAL CONDUCTORS | | | STREET AND NUMBER 
For the Church, Civic Chorus, HH CITY AND STATE 


eaage igs Hi Mail Today To: CHURCH MUSIC FOUNDATION 
PRINCETON, NEW JERSEY aan . BOX 7, DECATUR, ILLINOIS 


AUSTIN 


Admittedly the most reliable organ made, AUSTIN consoles and 
chests continue to perform dependably years after the usual or- 
gan’s life span. 












































To this undisputed mechanical supremacy is being added a name 
for tonal eminence that is winning the choicest trade of today. 


Diapason chorus work, chorus Reeds, Mutations, system of en- 
semble, magnificence of full organ—are distinctive,— 


but—the charm of a modern AUSTIN is its color, balance and 
blend, and consequent facility and felicity of registration. 


‘Its easier to play on an AUSTIN’ 


AUSTIN ORGANS, INC. Hartford, Connecticut 


35-7-213 
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Alec Rowley—Triumph Song, D, 4p, me, Novello-Gray, a 
good postlude for a festival service or one in which other 
Rowley compositions predominate. 

Powell Weaver—Still Waters, 6p, me, Gray 75c, a medita- 
tive mood-picture that will be delightful in direct proportion 
to the soft appealing colorful registration used in painting 
the picture for the laymen, whether in church or recital. You 
can use Chimes in it too, use your own head on how. 

ORGAN-PIANO DUET 

Robert Elmore—Venite Adoremus, 16p, e, J. Fischer & 
Bro. $1.50, both scores on the same sheets, begins on that 
grandest of old tunes, ““O come Emmanuel,” and since Mr. 
Elmore has both an organ (a 3m Aeolian, we believe) and a 
piano in his studio, he certainly tried this out by actual 
hearing. So T.A.O. says it’s grand music. Other hymn 
themes are used as the piece grows, and Chimes are called 
for. There is no attempt to juggle notes; rather the themes 
are played back & forth between the instruments, or divided 
between them, to make music laymen will delight in. Got 
any laymen you'd like to please? This'll do it. Good for 
recital only when the Christian religion is properly a part of 
the occasion—such as a Lenten-season recital (don’t weep 
every minute of that delightful memorial season) or, better 
yet, during the Christmas celebrations. 

ORGAN-TRUMPETS-TROMBONES 

Vincenz Goller—Ita Missa Est, and Sursum Corda, two 
festival postludes for organ, 2 trumpets, 2 trombones, Grand 
Orgue $1.50 each, with separate instrumental parts in- 
cluded. Such a combinatjon will make a hit with any con- 
gregation or audience regardless of the music; yet the music 
here is quite good and well worth hearing. (Printed score 
was much too tired to translate the German instruments into 
English; T.A.O. relented, on second thought, and did it for 
the tired publisher, as a service to its own readers.) 


THE INSTANT-MODULATOR 
A device by Harold M. Smith 

Already reviewed in earlier magazines when the 
Modulator first appeared, this merely records the mild 
change in price and points out again that by its use the 
average organist will be able to modulate from any one key 
to any other and do it with the precision of a professional. 
Since attempts at modulation are the unfortunate trade-mark 
of the beginner, Mr. Smith’s Instant-Modulator should be 
looked upon as the Beginner's Best Friend. As noted in 
the advertising pages, the device is now in its fourth edi- 
tion and is in use in over two thousand cities and towns 
throughout the country. 


THE ORGAN 
A book by William Leslie Sumner 

6x9, 436 pages, probably 20 pictures and 36 draw- 
ings, cloth-bound, Philosophical Library, 15 East 40th St., 
New York 16, N.Y., $10.00. Full title is The Organ, Its 
Evolution, Principles of Construction and Use; say the 
publishers, “This book, predominantly historical in outlook. 
provides a comprehensive account of the development of 
the genuine pipe organ” and we must stop right there to 
point out that if the author had taken the trouble to see 
what he was looking at, he would have known that not 
once in any civilized country through all the centuries has 
there ever been any music instrument called ‘pipe organ.’ 
It’s printed in small type and contains an immense amount 
of information; written in England and published there, it 
naturally reflects the British viewpoint, but everyone inter- 
ested seriously in the organ should have this book for the 
information it gathers together from past ages and presents 
here in convenient form. He who believes everything he 
reads should not be allowed to own a book. As in almost 
every book on the organ, the index is woefully inadequate. 
—T.S.B. 
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EDITION LE GRAND ORGUE 
Robert Leech Bedell, Ph.D., Mus.D., Litt.D. 
ORGAN 


Zion hears her Watchmen’s Voices (Advent) M. Reger $1.00 
Prelude Grave (Advent) R. Vierne 80 
Communion (Midnight Mass) (Xmas) L. Vierne .60 
Frome Heaven above to earth I come (Advent-Xmas) M. Reger 1.00 
Offertoire-Pastorale (Xmas-Epiphany) 7 Reger 

Prelude on ‘‘Dies Irae’’ (Advent) . Dethier 

Offertoire ‘“‘Adoremus et Laudate’’ (Xmas-Epiphany) 3 Kune 

Communion (Midnight Mass) (Xmas) L. Lecoeq 
Meditation-Priere (General- Recital) J. Jongen 

Two Chorale Preludes in Bach Style (General-Recital) C. Chaix 

Meditation (General - Recital) P. Hillemacher 

Bourree et Musette (Recital) S. Karg-Elert 
Westminster Abbey (Hymn of Glory) (Xmas-General) M. E. Bossi 
Noel-Berceuse (Xmas- Epiphany) M. E. Bossi 

Toccata Concertante (Recital-General) J. Bonset 

Offertoire (Recital-General) J. Jongen 

Communion (Recital-General) J. Jongen 

Toccata in A Major (Recital-General) G. MacMaster 

Choral: Come Holy Ghost (Whitsuntide-General ) . Reger 

Chromatic Fantasia and Fugue (Recital-General) W. Middelschulte 
Toccata “‘Ein Feste Burg’ (Recital-General) W. Middelsehulte 

Petite Suite pour Grand Orgue (Franck Style Music) D. De Severac 

Seven Miniature Preludes (Recital-General) S. Karg-Elert 

Toecata in E Minor (Recital-General) R. Wetz 

Hymn of Thanksgiving (Recital-General) J. Zwart 

Toceata in C Minor H. Andriessen 

Prelude on the Sanctus: ‘‘Holy, Holy, Holy’? (General)S. Karg-Elert 

Choral: “Glorious things of Thee are spoken’’ M. Reger 


CHORAL (S.A.T. B) 


A Christmas Cradle Song (S. or T. Solo) *. Hawley 
Sleepers Awake! (Advent) Choral Version 
Out of the Deep (Advent) (Festival) 3. E. ‘ 
Come to the Manger (Xmas-Epiphany) Old English 
The Snow lay on the ground (Venite Adoremus) Traditional 
Three French Noels (Xmas- Epiphany) Old World Tunes 
Mighty is the Lord (Choral Fugue) (Festival-General)F. Schubert 


476 MARION STREET BROOKLYN 33 — NEW YORK 


























ST. JOSEPH Roman Catholic CHURCH 


Alliance, Ohio 


chose the HILLGREEN-LANE Organ 


RUCK-POSITIV 


Rohrflote 61 Pipes 
Nachthorn 61 Pipes 
Quint 61 Pipes 
Supe Octave 61 Pipes 
Tierce 61 Pipes 








HILLGREEN-LANE and COMPANY 
Alliance 4, Ohio 


Builders of ORGANS since 1898 




















INSPIRATIONAL... 


THE W-H-REISNER MFG-CO-INC - HACERSTOWN-MD - U- 


The Trinity Episcopal Church 
is a landmark in the thriving in- 
dustrial city of Williamsport, Pa. 
It’s towering spire is a source of 
inspiration and a respite from the 
hurly-burly of modern life to all 
who behold it. 

For this magnificent edifice, 
Mr. Vincent Paris Fish, the or- 
ganist, and the Church Commit- 
tee chose Reisner’s all-electric 


Console, Model R-300. 


TRINITY EPISCOPAL CHURCH 


W liamsport, Pa. 


3 


a- 


A- 
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PRACTICAL TRANSPOSITION 
A book by Rowland W. Dunham 

9x12, 60 pages, cloth-bound, J. Fischer & Bro. 
$3.00, “for pianists and organists,” and the job needs 
“plenty of practise” says the author, so he supplies the ex- 
amples, after brief but sufficient introductory instructions. 
Mr. Dunham prefers the visual method—seeing every note 
as though written above or below where it actually is, keep- 
ing in mind (and under the fingers) the essential sub- 
conscious remembering of where the new line-up of sharps 
and flats will then fall. Presumably most American organ- 
ists do their transpositions that way; possibly most failures 
are due to the organist’s refusal to practise transposition 
every day, as he should if he expects to go far in church 
music. There are no tough keys to play, nor any easy ones, 
says he; any organist imagining it difficult to play in any 
given key, will naturally, if he’s in earnest, find all the music 
he can in that key and get familiar enough with it so its 
mysterious difficulties vanish. Practically, after his pre- 
fatory condemnation of laziness, he begins with a lone un- 
accompanied melody and talks about it; then come 36 
melodies in all keys for the student to transpose. The first 
one in G is to be played in F, A, E, Bf, Ef, B, and from 
this easy beginning he takes you gradually over to Fs and 
you're to transpose to Af, E,G, D. “Combining both hands 
may be found more difficult,” says Mr. Dunham; don’t let 
him kid you, it was just as difficult for him when he began 
years ago as it will be for you if you're just beginning; but 
the good Dean has put so many pupils through the mill in 
Colorado University that he knows how to lead—and then 
drive. You'll like it. This is the beginning. The end 
comes 40 painful pages later when you find yourself ready 
to go out on your own and play virtually anything in any 
key. Final 11 pages reproduce A.G.O. test examples, prob- 
ably to show that beneath that cloak of Austere Dignity, the 
Guild at heart is merciful and kind. It’s a long review, but 
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it’s also a big subject and an accomplishment every organist 
should cultivate if he is getting or ever hopes to get more 
than a hundred a month from a church.—T.S.B. 


ARCHITECTURAL PLANNING OF AN 
ORGAN INSTALLATION 
A pamphlet by the Baldwin Piano Co. 

8x11, 16p, illustrated, Baldwin Piano Co., Cincin- 
nati 2, Ohio, for distribution to church architects before it 
is forever too late, and available without cost to anyone con- 
nected with the music of a church. The Baldwin Company 
have sent the pamphlet to a great many architects who have 
church buildings to their credit. The primary purpose was 
to obtain better installations for their own electronic in- 
struments, but it is much more & better than an ordinary 
piece of sales literature; the scientific facts presented make 
it of vital interest in the installations of organs as well. 
The approach and presentation are scientific and technical, 
as they would have to be to interest the professional church 
architect. Incidentally, the newer Model 10 Baldwin has 
33 stops, 10 couplers, 10 combons, 3 crescendos, and several 
toe-studs. 


FORGOTTEN MUSICIANS 
A book by Paul Nettl 

6x9, 352 pages, cloth-bound, Philosophical Library 
Inc., 15 East 40, New York 16, N.Y., $4.75, aiming “to 
recapture the memory of a number of musicians who have 
fallen into oblivion today. The first part is not only 
devoted to discussions of forgotten musicians . . . but to 
certain individual musicians as well.” It seems to be an 
entertaining story about music & musicians in an era we 
can’t even picture today; our guess is that you'll enjoy read- 
ing every page of it, if you ever read for pleasure instead 
of instruction. It is not often an author succeeds in mak- 
ing a book about music entertaining through every page. 
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. . . experience and taste by 
the organist along with training 
is needed to know just what is 
artistic registration . 


. . experience and _ skill by 
the organ builder along with re- 
search is needed to know how to 
produce stops capable of artistic 
registration . . 


. . . then include in your ex- 
perience an example of a recent 
Reuter Organ designed with the 
experience of both organist and 
builder for the benefit of the 
organist with imagination, taste 


and skill. 


THE REUTER ORGAN CO. 


LAWRENCE, KANSAS 


























™ Distinctive | 
CHURCH MUSIC | 
Hhis Tall 


AS THE DISCIPLES .......:.....04:5.-.:.. Lee Hastings Bristol, Jr. | 
A dignified and reverent setting of an excellent Com- 
munion text. First performed by massed choirs at the 
recent Thirtieth Anniversary Festival of the Hymn Society | 

of America at St. Bartholomew's Church in New York. 
Practical also for small groups. (SATB) | 





THE SECOND BEATITUDE.....................000.... Robert Crandell 
Contemporary music at its best! A tender setting of 
a favorite text. Solo and choral passages are vocally 
comfortable,’ and the organ accompaniment provides 
security and unity. (SATB) 
COME SING, YE CHOIRS EXULTANT......Charles H. Marsh | 
An unusual and effective text in praise of the four 
Gospels. A fine musical setting gives appropriate em- | 
| 


phasis. Not too difficult. (SATB) 


WE GIVE THANKS...............00000000.. Gladys Blakely Bush | 
An adaptation of a wonderful Thanksgiving text from | 

| 

| 


the Old Testament, yet can be suitably performed at 
any season. The music accords well with the text. (SATB) 


WE SING TO THE LORD OF HARVEST......J. Thurston Noe 
A_ Thanksgiving anthem suitable for all choirs— 
beautiful melody and appropriate words. (Unison) 


For free reference copies write to: 


CANYON PRESS, INC. 
17 Kearney Street, East Orange, New Jersey 
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More and More Congregations 
Are Singing the Praises of the 
Baldwin Electronic Organ’ 


W- 
The superb tonal colors of the Baldwin—the richness 
and depth it brings to sacred music—are being enjoyed 
by more and more congregations everywhere. For here 
is an instrument with traditional organ tone, from its 


softest whisper to its magnificent choir of full organ. 


Compare the Baldwin for tone, 
for beauty, for economy! 
The Model 5, or the larger Model 10, offers your church 


these outstanding features—incomparable beauty, superior 
tone quality, ease of playing, ease of installation and real economy 
of investment and maintenance. We would like to send you more information 
about Baldwin Electronic Organs. Write for our 
booklets, ‘“Selecting A New Organ For Your 
Church’’ and ‘‘Fund Raising Plans.” A | | \ | 
THE BALDWIN PIANO COMPANY, CINCINNATI 2, OHIO B ]) N 
BUILDERS OFs BALDWIN GRAND PIANOS + ACROSONIC SPINET PIANOS 
HAMILTON VERTICAL AND GRAND PIANOS+ BALDWIN ELECTRONIC ORGANS ELECTRONIC ORGANS 


35-7-217 
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Some Music Reviews 


By Dr. ROLAND DIGGLE 
Who says what he thinks without apologies 

Seth Bingham—Hymn and Carol Canons, Thirty-six, 64p, 
Gray $3.50. To quote the Composer, ‘In these little pieces, 
familiar hymntunes and carols are presented in a wide 
diversity of canonic treatment. Each canon appears in two 
or more versions, They are intended primarily as preludes, 
interludes, offertories, or postludes in the church service; 
many are suitable for communion meditations.” Many are 
darn clever and perhaps a few of them on recital programs 
would be just the thing to lift recitals out of the deadly 
dullness into which they seem to fall. Their use in the 
service should be sparing. I can see where once in a while 
they could be used with excellent effect, but a steady dose 
would be pretty bad. After all, a canon can only go boom 
and a twenty-one gun salute usually gives one a pain in 
the lower part of the back. Of the 36 I would like to 
mention a few I like best and which for service use might 
prove the most practical: Abide With Me, especially the bass 
canon 15th below soprano; He Leadeth Me comes off 
very well; The God of Abraham Praise, especially the 3-part 
canon; Christus Resurrexit; Good King Wenceslas. I am 
not sure it is a very practical investment, although it is an 
interesting book to have. I do however recommend it for 
student use and I believe they will get a world of good 
from it. 

Thomas J. Crawford—Processional, Two Short Pieces, 
In a Great Cathedral, Western Music Co. We have so 
little organ music by Canadian composers that these inter- 
esting pieces by the wellknown Toronto organist deserve 
attention. Mr. Crawford has a distinct style of his own; 
it is shown to advantage in Processional, a pomposo move- 
ment in 6-4 time, has breadth and vitality combined with 
a rich harmonic texture that carries it along in an exciting 
way; fairly difficult and needs a good instrument; it has 
all the earmarks for popularity; there isn’t a finer Pro- 
cessional on the market. Two Short Pieces are quite charm- 
ing; Meditation is just right for service, perhaps as prelude, 
while Sonnet, with its rich harmonies, would make an 
ideal offertory. The suite for organ, In a Great Cathedral, 
consists of five short movements; the Noble Nave, A 
Stained Glass Window at Sunset, Changing Lights in a 
Rose Window, In a Quiet Chapel, Before a Hero’s Memor- 
ial. The complete work covers 15 pages and there is no 
reason why it should not prove a popular recital number. 
Each movement is a little tone-poem on its title; all done 
with taste & discretion; especially effective are the third, 
fourth, and last, all of which could be used as service 
material. By all means take a look at these pieces by 
our Canadian friend. 

Jeanne Demessieux—Choralpreludes, Twelve, 32p, Mc- 
Laughlin & Reilly $2.00, pieces based on Gregorian themes, 
not so difficult as other compositions by this Composer, 
within the capabilities of the average organist, should 
prove useful to those playing in Catholic churches. I like 
the Variations on O Filti and the Choral Paraphrase on 
Attende Domine. 

Jean Langlais — Postludes, Four, 16p, McLaughlin & 
Reilly $1.50, difficult pieces not for the common herd, 
typical of modern French music; you either go overboard 
for it as the “pretty boys” do or you leave it alone as do 
90% of us. It does not take a great talent to write music 
such as this—109% inspiration and 90% perspiration. One 
thing is sure, as postludes, they will empty a church as 
quickly as anything. 


AS AN ARTIST SAW IT 

“To me the condition in the music world today 
merely reflects the pathetic and ugly state of the world in 
general as it is at present.”—Archer Gibson. 
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. the world’s finest carillon 
; sbiiabin sounds in tune! 


Hearing is believing... 


Listen to the Symphonic Carillon played either alone or with organ 
accompaniment. Listen to the Symphonic Carillon in direct comparison 
with any other electronic carillon regardless of price. Play the Sym- 
phonic Carillon in single notes, octaves, intervals, and in full chords. 
Then make the same test on any other carillon. Even untrained ears 
will quickly detect the perfect tuning of the Symphonic Carillon and 
the distinctive, appealing bell tone quality. 


The Symphonic Carillon is a completely new invention, developed to make a 
carillon that would always sound in tune. The rich, mellow tones open up an 
entirely new field of musical expression. Pure concordant chords result from 
the selective major and minor tuning. This exclusive feature of the Symphonic 
Carillon permits the use of complex harmonies here-to-fore considered im- 


possible on any other carillon. 


Hearing is believing . . . listen to this finest of carillons. Your ears 
will quickly confirm these facts. It’s truly a “Symphony of Bells”. 


If you are seriously considering the purchase of a carillon costing 
$4000.00 or more, we invite you to compare the Symphonic Carillon 
with any other electronic carillon, regardless of price. 


Our factory representative in your area will be glad to give you 
complete details and arrange for a demonstration. 
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3015 Casitas Avenue e Los Angeles 39, California 
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Phonograph Recordings Reviewed 


By CHARLES VAN BRONKHORST 

Recordings furnish entertainment as well as instruction 
Salzburg Mozarteum Orchestra, Paul Walter conducting 
Period 12” I.p. SPLP-534, $5.95 

Mozart, Organ Sonatas 1, 2, 3, 6, 8, 14 

Mozart, March D (K-249) 

The Sonata catalogue numbers are K-67, 
68, 69, 212, 225, 329; organist, Hans Messner. While the 
organ has a secondary role in these 5-minute bits, no one 
who has played or heard them can fail to appreciate their 
immediate & lasting appeal. Best of all, this set does not 
duplicate any of the six previously recorded by E. Power 
Biggs & Arthur Fiedler (Victor M-1019). This makes 12 
of the 17 Sonatas now on records. Except for some rather 
careless organplaying in K-69, the Sonatas are well played 
and reproduced; in fact, the engineers have outdone them- 
selves in capturing the outer edges of sound. Upper strings 
have realistic brilliance; lower organ tones reenforce the 
orchestra with a foundation that is a joy to the ear. All but 
K-329 are for strings & organ; K-329 adds oboes, trumpets, 
and tympani. No details available on the organ used. If 
you're a Mozart fan, or just enjoy simple tuneful music 
that makes no false pretenses, you'll want this record. 
Bavarian Radio Choir & Orchestra 
Henrich Wismeyer & Chamber Orchestra 
Mercury 12” I.p. MG-10,086, $4.85 

Buxtehude’s “Alles was ihr tut” 
Mozart, Organ Sonatas, Three 

If you consider Buxtehude dull you should 
hear this grand cantata for chorus, strings, and organ, di- 
rected by Joseph Kugler, Anna Schuh organist. The beauty 
and simplicity of the music are enhanced by a skilful blend- 
ing of voices-strings-organ in certain movements as con- 
trasted with sections for strings alone, and another for bass 
solo with organ accompaniment. Recording is equal to 
performance, with a perfect balance between instruments 
& vocal forces at all times. 

The Mozart Sonatas have been elsewhere recorded to 
better advantage; I don’t like the organ—which must be 
one of those “‘baroque-en-down” instruments of Bach's day; 
at times it sounds more like a calliope than an organ. The 
strings are recorded in a way to partly make up for lack 
of an adequate organ. 





BACH’S “B-MINOR MASS” 
Done by Walter Baker, Holy Trinity Lutheran, New York 
For a long time many of us have despaired 
of hearing Bach played or sung with the emphasis on music- 
making instead of on technic. Most of it is performed metro- 
nomically and with clarity, the nuances consisting (with the 
organ) of manual changes and broadening of final phrases; 
in the choral parts, clean attack, consistent rhythms, and agil- 
ity in florid phrases. But by and large, any show of sentiment 
is strictly taboo. Years ago we suggested to a singer that she 
sing the Bach recitatives as freely and emotionally as though 
written by Verdi. Her speechless astonishment we still remem- 
ber and cherish. 

All this reflection was brought to mind as we listened to 
Mr. Baker and his choir. This astonishing young man has built 
a choir in the space of two or three seasons that is one of the 
best in New York City. His group enjoy singing. They sing 
as lustily in the recessional as in the processional—and this 
after a strenuous performance. 

But our great joy was in the manner of the performance. A 
fine Lutheran church, a rear choir gallery, 24 voices (such as 
Bach used) a brilliant, sympathetic organist—and one could 
imagine oneself transported back through the years. They sang 
the “Mass” much faster than we believe Bach would have 
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done ; but putting Bach himself in modern Manhattan, probably 
he would use the same tempos. 

And this was music—music which enhanced the text and 
stimulated devotion instead of amazement. The accompani- 
ments followed the orchestral score closely but not slavishly; 
the contrapuntal line was so clear in both organ and voice that 
one did not need a copy in order to follow. 

The balance verified our experience in presenting cantatas 
and larger works, and our contention that for cantatas a choir 
of 16 voices, and in the greater works one of 24 voices, brings 
out the line more clearly than a larger group can do. Any Bach 
work sung by 100 voices is just a jumble, as far as clarity is 
concerned. 

We recommend to those who appreciate Bach sincerely, that 
they go to hear this choir sing Bach, and Walter Baker play 
Bach. 

And such artistry of performance pays dividends: in his 
quiet modest manner, Mr. Baker is building up—this in a 
neighborhood off the beaten track—a quite remarkable clientele 
of cultured people who like good music, A congregation con- 
siderably different from that attending many musicales.— 
William A. Goldsworthy. 


EXPERIMENTS IN TUNING 
By Reginald Greenbrook, St. Paul's Episcopal, Oakland, Calif. 

Last fall I tuned three ranks of our 3-48 
Austin as follows: 1. meantone temperament; 2. Pytha- 
gorean scale; 3. an attempt at just intonation as far as the 
keyboard would allow. We gave a recital on these, using 
music of various periods as a vehicle. The balance of the 
organ was equal temperament and we used each composi- 
tion more than once to compare the tonal effect obtained 
by playing in the ancient tuning systems. 

The listeners were so interested in the results that I left 
the Choir Diapason in meantone since then and use it 
with the choir on occasion, and also as a facet of registra- 
tion for a little variety when playing old music. 

Naturally a little goes a long way, so we do not over- 

lay the meantone. Recently I wrote a Fantasy on the 
Psalm 77 with a chorale in it for the meantone tempera- 
ment. The reception was better than anticipated. 

You might pass this idea along. The only problem to 
cope with is that the rank used for meantone has to be 
tuned for the key in which the composition is to be played. 

Incidentally my kids’ choir love to sing with meantone; 
they think it is really a fancy accomplishment for them- 
selves. 

LONDON ORGANISTS AND ALL THAT 

“I am a semi-professional or, what it is 
called in England, a business-man organist. Many prominent 
London organists are bank managers etc. who play for the 
love of the instrument. The organist of Wandsworth Parish 
Church, where I was a choirboy, was manager of Cox's pri- 
vate bank. I went to the parish church of St. Alphege, Green- 
wich, one time and had a tune on an old Father Smith— 
black naturals, old square-shank stopknobs; saw a bronze 
tablet on the wall, to Thomas Tallis who is buried under the 
Church. Saw the manuals of the organ Mendelssohn played 
on in Christchurch, New Gate Street. Now for something 
more modern: T.A.O. April p.130, Hammonds in Jail; the 
thought comes that there are other buildings with bars & 
grilles which seem appropriate settings.” 


iim lamp CASTLELIGHT for all Consoles 


For all makes of Organs and Electrotones. Reflects light on 
music as well as stop controls. Allows closing the top with- 
out removing light. Write for free Booklet. 


CASTLELIGHT 981 Walnut St. Pittsburgh 34, Penna. 
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embodying great tradition in the most modern way 

distinguished for its superb tone and infinite variety of color with the most 
responsive action in the history of organ building 

a complete organ designed to meet the highest artistic requirements 

to foster the best in church music and organ playing and congregational singing 


A complete organ « two manuals and pedals « 2! registers « 23 ranks ¢ over 1200 
pipes ¢ semi-portable ¢ can be installed within one day © requires little more floor 
space than a concert grand piano « less than eight feet high ¢ ‘Straight action" 


Recent installations: University of Chicago; University of Michigan; Lutheran 
Church, River Grove, Illinois; Metropolitan Museum of Art, New York 


TONE QUALITY DOES MAKE A DIFFERENCE. IT IS A NEW EXPERIENCE TO HEAR THE 
RIEGER ORGAN. THERE IS NO OTHER INSTRUMENT WHICH CAN COMPARE WITH IT. 





RIEGER ORGANS 1472 Broadway New York 36, N. Y. 
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| A New and Different Collection! 











THIRTY-SIX | 
HYMN and CAROL CANONS | 


IN FREE STYLE 
For Organ 


by SETH BINGHAM 


In these little pieces, familiar hymn-tunes and carols are 
presented in a wide diversity of canonic treatment. Each 
canon appears in two or more versions. They are intended 
primarily as preludes, interludes, offertories or postludes in 
the church service (the ordinary singing keys are usually 
retained); many are suitable for communion meditations. 


They will also be found effective for recital, played indi- 
vidually or in groups. 


—From the Foreword. 


Price $3.50 


THE H. W. Gray Co., INC. 
Agents for NOVELLO & Co. 


159 East 48th St. 
New York 17, N. Y. 
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— FOR PIANISTS and ORGANISTS — 


A direct system with progressive exercises designed to secure accuracy and fluency. 





by Rowiand W. Dunham 
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Price $3.00 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement. 

A—Anthem (for church) 

AH—Anthem for Hebrew temple. 

C—Chorus (secular) 

O—Oratorio-cantata-opera form 
M—Men's voices. 

W—Women's voices 

J—Junior choir. 

3—Three-part, etc. 

4+—Partly 4-part plus, etc. 
Mixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap letters, next after 
ove, refer to: 

pa te al M—Mother's Day. 

C—Christmas. N—New Year. 

E—Easter. P—Palm Sunday. 

6—Good Friday. S—Special. 

L—Lent. T—Thanksgiving. 

After Title: 

¢.q. cq. qc.—Chorus, quartet, chorus 
preferred) or quartet, quartet 
{preferred} or chorus. 

s.a.t.b.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated.) 

o.u.—Organ accompaniment, or un- 
accompanied. 

pu—Partly or perhaps unaccompanied. 

e.d.m.v.—Easy, difficult, modarately, 
very. 

3p.—3 pages, etc. 

3-p.—3-part writing, etc. 

AL Bm. s—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 

a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest or detail of stoplist. 
h—History of old organ. 
m—Mechanism, pipework, or detail 
photo. 

p—Photo of case or auditorium. 
s—Stoplist. 


@ INDEX OF PERSONALS 
a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique, o—Obituary. 
Honors. p—Position change. 
t—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 
*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. no responsibility 
for spelling of unusual names. 

Recitals: *Indicates recitalist gave 
the builder credit on the printed 
Program; if used after the title of a 
Composition it indicates that a "'solo- 
ist" preceded that work: if used at 
the beginning of any line it marks 
the b i ther program. 








¥ go 
Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 


Obvious Abbreviations: 
a—Alto solo. q—Quartet. 

Bass solo. r—Response. 
¢—Chorus. s—Soprano. 
d—Duet. t—Tenor 
h—Harp. u—Unaccompanied. 
i—Junior choir. = v—Violin. 
m—Men's voices. w—Women's 
off—Offertoire. voices. 

gan. 3Ip—3 pages etc. 
p—Piano. 3-p—3-part, etc. 
Hyphenating denotes duets, etc. 
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THE WASHINGTON CATHEDRAL 
Chairs are in the Crossing, Lectern on the left, Pulpit right, Choir Screen 
(unusual in American churches), then the Choir, Sanctuary, and in the dis- 
tance the Altar and back of it the Reredos in intricately carved stone; photo 
shows the completed portions now in use. 
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Toil Is the Only True Social-Security 


By LeROY V. BRANT 


The true biography of a famous organist anonymously told 


_— half-century before the 
days of social security, Washington bureaucracy, the Fair Deal, 
and unemployment-insurance, a boy named Tom was born on 
the western prairies. His parents were honest, godly, and poor. 
Neither achieved more than a sixth-grade education. Tom 
grew up without benefit of supervised playgrounds or organ- 
ized athletics, but possessed of a vast curiosity about universal 
cause and effect. 

Tom’s parents taught their children to save money and 
avoid debt. The family gave something to the church and 
performed the acts of charity which were required in the 
absence of a community chest; they owned their home, and 
never thought much about keeping up with the Joneses. In 
such an atmosphere Tom and his sister lived, although cer- 
tainly they were sometimes rebellious at lacking many of the 
things which the Jones children enjoyed. 

In a little schoolhouse on the plains of Colorado in the 
spring of 1896, when Tom was less than six years old, the 
room teache1 stood before her three grades one morning and 
said “Children, I am told that you have been saying that Tom 
and Phillip are my pets. That is a mistake; I have no pets, 
I love you all alike. But I must tell you there is one thing 
about each of these boys that does please me especially: when 
I say to Phillip ‘Can you do this?’ he always answers ‘I'll try!’ 
and whenever I ask Tom if he can do something he always 
answers “Yes!” ”’ 

From his tenderest years Tom had his chores. Coal and 
kindling were his concern from the age of seven, mowing the 
lawn and weeding the garden from the age of eight, milking 
the family cow from the age of nine. Among Tom’s vivid 
memories are those of that same cow when she decided to 
move during the milking period, and stepped on his bare foot, 
a not infrequent occurrence. All these jobs were non-pay 
ones, the lad’s sometimes reluctant contribution to the family 
welfare, 

Early in life Tom learned that if he were to enjoy the ma- 
terial things he must earn them for himself, accordingly at the 
age of seven he went into business, pulling carpet-tacks. In 
those days but few families afforded hardwood floors and rugs. 
For the most part carpets were woven by a neighbor woman 
on a handloom, of rags sewed into long strips torn from 
wornout calico dresses, or cotton stockings, with a bit of 
coler added by a rag of red flannel underwear or vivid petti- 
coat. Such a carpet would be stretched tightly on the floor, 
and held in place by innumerable tacks. Tom’s first venture 
was the pulling of those tacks at the time of the annual spring 
housecleaning. For the sum of 5¢ each he “took up” the 
carpets in his own home, and those in the home of a neighbor, 
netting annually from these contracts the sum of 40¢, eight 
carpets being involved. 

40¢ per year scarcely met Tom’s wants, modest though they 
were and meagerly though his parents permitted them to be 
filled. The income must be augmented. Appreciating his 
Personal efforts to earn more money, Tom’s parents gave him 
access to a horseradish bed. The horseradish he ground (with 


In an age when less work for more money is the pol- 
icy of the nation, this story of the steps by which 
an organist rose from poverty to comfortable afflu- 
ence points the only way by which civilization and 
decency can hope to be restored next November. 


much shedding of tears at the fumes thereof) covered it with 
a mixture of half vinegar and half water, and peddled it for 
meat realish among the villagers, at the sum of 10¢ per 
bottle. Wide-mouthed bottles were secured free for the haul- 
ing away, the owners of the discarded bottles and Tom both 
being satisfied with the deal. Thus the 40¢ annual income 
from the tack-pulling was increased to several dollars per 
year through the horseradish venture. 

Tom’s mother was for a period in her life a semi-invalid, 
and had a “hired girl’ whose salary was $2.00 per week and 
room and board. When Tom and his sister were of an age 
to help about the house the parents proposed that the girl 
should be dismissed, and that each of the two children should 
receive 50¢ per week for making beds, doing dishes, dusting, 
and such odd jobs. Such an agreement was made, and the 
pay was carefully hoarded, with visions on Tom’s part of a 
baseball mitt some time to be purchased. But greatly to his 
chagrin when he had saved $8.00 his mother observed to him 
that now that he was earning his own money he ought to buy 
his own suit, and he ought to go down to Labaree’s store and 
talk over the purchase with Labaree. When Tom’s mother 
made such observaticns they had the force of commands. 
Tom's $8.00 went for a blue serge suit with knee-pants, and 
he only got the baseball mitt years later when he saved up 
enough soap-wrapper premium coupons to secure it. 

Tom’s greatest business venture was raising rabbits. From 
a buck and two does, pinkeyed albinos, sprang a motley and 
numerous progeny, of which Tom sold the bucks only for pets, 
and bucks or does for the table. Being acquainted with a 
restaurant man, Tom got all the broken bread fragments from 
the restaurant tables—again for the hauling away, excellent 
provender for rabbits after it had been toasted. For the green 
feed all rabbits need, Tom mowed lawns in exchange for the 
lawn clippings. From sales of rabbits he was able to purchase 
wire-nettings for larger pens, for Tom felt that in rabbit-rais- 
ing he had at last hit the jackpot; he must expand. And the 
rabbits increased with amazing rapidity, especially with the 
addition of occasional breeding stock. 

No cther boy in town had a financial setup so beautiful ; 
accordingly many envious eyes were cast on the rabbit busi- 
ness. Tom was approached with the proposal that he sell 
rabbits to some of the other boys. Although he sensed com- 
petition Tom felt it wise to make such sales, otherwise rabbits 
might be imported from the outside. But by this time he 
had learned about the birds and the bees and the sex of rabbits. 
Accordingly he made no guarantees, and he sold only bucks, 
and since it is difficult for the uninitiated to tell buck rabbits 
from does, Tom felt a satisfaction that he had protected his 
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market, and a mild amusement at the chargin of the buyers 
who waited long and in vain for an increase in the newly 
organized rabbit families. 

Tom got a job as janitor in the 4-room highschool building. 
After school and on Saturdays he also worked in his father’s 
grocery store, saving the hire of a clerk, so his dad said. Tom 
sometimes wished the clerk might be hired so that he could 
join the Saturday baseball game the other kids got up, but for 
nine years he stuck it out in the store, and then he contracted 
rheumatic fever. They took him to California to die; he prob- 
ably had six months, so the doctor said. 

It never occurred to Tom that he would die, he was too 
busy doing a thousand interesting things to think of such 
a fate. And he did not die. His parents purchased a poultry 
ranch near San Francisco, and on it Tom worked, again saving 
the hire of a man, milking four cows night and morning, 
shoveling chicken manure, scraping poultry houses, washing 
eggs, doing any and all of the dirty work that was attendant 
on the poultry business forty years ago. 

By this time Tom had determined on a life of music. 
Music lessons are expensive, a musical education very expen- 
sive. Tom had to do everything in his power to help earn 
and save the needed money. Variously he worked in a black- 
smith shop (he who had been brought to California to die), 
as a driver of a feed wagon, reporting on a newspaper, in a 
plant nursery. .... 

And on a certain May morning Tom was handed a parch- 
ment stating that he was henceforth entitled to call himself a 
Bachelor of Music; later there were a Master’s degree in music, 
an Associateship from the Trinity College of Music of London, 
a life certificate from the California State Board of Education. 

Jean Sibelius gave the wedding dinner for Tom and his 
bride, in Finland. The President of the United States chatted 
with him about music for a half-hour one April morning in 
the White House. Congressmen and Senators; billiard cham- 
pion Willie Hoppe; organist Marcel Dupre; and composer 
Ernest Bloch variously have been seasonal guests in his home. 
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THE NEUPERT HARPSICHORD 
used by Bruce Prince-Joseph in his recitals combining organ and harpsichord 
music, a solution long urged by T.A.O. on those who want audiences to hear 
pre-Bach music; such fits the harpsichord beautifully but readily loses its appeal 
when played on America’s organs of today. 










A hundred or so personally autographed photographs of meq 
and women famous in music, books, and politics grace his 
walls. 

The pattern of Tom’s life was definitely set, so he thinks 
when he was about nine. At that age he contracted the “col. 
lector’s fever,” and among his more beautiful collections was 
one of Cecropian moths. He would gather the caterpillars 
of these moths in the fall, they would spin their cocoons, and 
then be set aside until spring. 

Late in March Tom would watch the struggles of the moths 
to free themselves from the imprisoning meshes of silk, and 
for a few times at the first watchings his pity led him to cut 
away the strands and release the moths. But, Tom saw, when. 
ever he did this the moth died. The struggle of emerging 
frem the cocoon was necessary to straighten the creatures for 
the rigors of life, where no welfare-state, or subsidies, of 
parities, or pensions, or social-security, were provided for 
moths. 

In his childish way Tom sensed the law of cause and effect 
operating in the birth of the moth: Struggle begets Strength, 
Dimly he felt that if this be true with moths it could also be 
true with boys. Thus each struggle became a Citadel of 
Riches to him, his for the overcoming, his because when Fate 
demanded, ‘Tom, can you do this thing?” his answer, un- 
altered since his Colorado schoolroom days, was always “Yes!” 


Two Organists Look at One 


By Messrs. BAIRD & BUSH 
Aeolian-Skinner in St. Stephen’s Church, Grand Island, Neb. 
By DORSEY D. BAIRD 


Here's the stoplist of a new 
Aeolian-Skinner I spent a few hours on this week. Ever since 
I saw the stoplist I wondered what an organist could do with 
it, particularly accompanying the more delicate portions of 
our ritual, The voicing was bold, unhampered by small 
Openings, one arch into the chancel, another large one into 
the nave; Dulciana not usable for softest effects; Spitzfloete 
a fine heavy foundation with the Principal, and tone rather 
rich. 

But the Swell, with 4’ coupler, was magnificent. It te 
minded me of effects heard in large churches. Pedal not 
adequate unless coupled with Great, and then not sufficient 
for full-organ (and Great 4’ too much for the rather modes 
sized square type of church). Full-Swell beautiful with shades 
closed. 

And their organist is a piano teacher, no organ experience, 

I diagnosed it as a fine small concert instrument, entirely 
unsuited for the Episcopal service because of a lack of 
ethereal softer voices, particularly in a church where they 
possess no capable resourceful organist. I could say little, 
of course, except that I loved it as far as it went, hoping 
they might add (and they have the room) a few warm 
ranks. But I did wish I had that mixture on the Swell of my 
Austin. Martin W. Bush dedicated it. 

Aeolian-Skinner’s work, even on this little stoplist, was 
of the highest order. But I still think they used more zed 
than compassion in expecting this small parish to accustom 
themselves to this type of organ after having listened for 30 
many years to a mellow-toned instrument of an earlier eta. 


By MARTIN W. BUSH 

It started back in 1948 at the St. Louis 
convention. In the course of the nineteenth-hole session, the 
shoptalk turned on small organs—and I mean small. Waltet 
D. Hardy was there and became insistent on a junket to se 
and hear one of his offspring of that genus the next day. 
Some eight or ten of us, including Senator Richards, went 
along. We all tried it out. The organ was in St. Marks 
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GRAND ISLAND, NEB. 


§t, Stephen's Episcopal 8 
Aeolian-Skinner, 1951 


v.7, R-9, S-8. B-1. P-532. 


PEDAL: V-1. R-1. S-2. 8 
16 Bourdon 44 . 4 
8 (Bourdon) Ill 


Episcopal, and soon after, T.A.O. carried a story on it as 
The World's Biggest Little Organ, Oct. 1948, p.306. 

Next, Rev. William E. Craig, rector of St. Stephen’s, 
Grand Island, Neb., was at my studio door. He had a donor 
for an organ. And he was firm in his desire for “a church 
organ” that would befit his high ideals as to what strict 
liturgical music should be and how it should sound. I lent 
him that issue of T.A.O. And in 1951 he had his organ. 

A premise or two, or three: 

Personally, in all these now noisome simulated cerebra- 
tions on baroque-classic versus romantic, I am one of those 
despicable creatures, a middle-of-the-roader. I go for neither 
extreme and have always contended that the most admirable 
features of the two can be compromised. 

Next, St. Stephen’s Church seats but about 200. A large 
organ they thought would be as inappropriate and as use- 
less as five baths in a four-room cottage. Further, a concert 
organ was precisely what they did not want. 

The builder’s problem: A limited purse, one that could 
buy no more than seven or eight sets of pipes, and still an 
organ that would serve the stipulated purpose. We'll skip 
the recitalist’s head-scratching and pencil-chewing over a 
program to fit that stoplist. ; 

As for the stoplist, as I see it, the only thing about it that 
might throw the old stand-patter is that Plein-Jeu. More 
about that later. But, as all know, a stoplist tells little. It’s 
the scaling and voicing. Every voice is a beauty in its own 
right. And every one plays along with its few “brethren and 
sisteren” to create new and distinct timbres that cannot be 
described. 

On the Great the Spitzfloete is edgy enough and of 
amplitude to take the place of the normal Diapason. The 
Dulciana has character, is soft enough for accompaniment 
against the Swell, and its lower octave is voiced to open up 
richly. The Principal blends, gives fire sans squeal. 

On the Swell the Bourdon gives real rich flute-tone and 
the Gemshorn again brightens the mellowness of the 
Bourdon. The Pedal Bourdon is as near being soft enough 
for soft music and substantial enough for full-organ as is 
humanly possible. To return to that Plein-Jeu, it does not 
screech. But so blends itself to the ensemble as to truly make 
a “big little organ” of balance, nobility, and fire. Moreover, 
believe it or not, that mixture with the Bourdon in the 
Swell, at the right time and place, makes a honey of a solo 
voice. There’s a Tremulant in the Swell, too. 

Obviously, every stop in the organ, singly and in all 
manner of pairings, had to be used. Also 4’s an octave 
lower, 8's an octave higher, subs and supers, crescendo- 
pedal and swellshades, the latter giving an admirable degree 
of flexibility. No. There were no Flute Celestes, Vox, nor 
reeds, fancy-pants or otherwise. And the program was de- 
vised for both the organ and a city of 23,000—not T.A.O. 
teaders, Contrapuntal music came out clearly & cleanly 
and there was lushness when lushness was wanted. Nor 
would I hesitate to use the organ with my choir in any of 
our choral repertoire, from Handel to Holst, from Schuetz 
to Sowerby. 

From all of which you can surmise that the recital was 
a real adventure—one of the most challenging and pleasure- 
ful I have experienced. And, that I admire the organ. 

FOR THE CHILDREN 
The playing for children was most informal, no printed 
Programs, all off the cuff, less than thirty minutes; playing 


BE YOURSELF—FOLLOW 


GREAT: V-3. R-3. S-3. 
Spitzfloete 61 
Dulciana 61 

4 Principal 61 
SWELL: V-3. R-5. S-3. 
Bourdon 61w 
Gemshorn 61 
Plein-Jeu 183 


NO LEADER 


COUPLERS 9: 

Ped.: G. S-8-4. 

Gt.: G-4, §-16-8-4. 

Sw.: S-16-4. 
Crescendos 2: S, Register. 
Ensembles 1: Full-Organ. 
Blower: 1 h.p. Orgoblo. 
Wind 3 1/2 throughout. 


verbally announced with ten or a dozen ‘well-chosen words 
of one syllable’ about each number. To the best of my 
memory it was something like this, with comments along 
the lines of these few: 

Purcell, Trumpet Tune—to hear all the organ; Purcell 
played in a church just like St. Stephen’s, only a little 
larger. 

Bach, God's Time—Bach could write a tune just as lovely 
as “Tonight we love,” or any others you know. 

Bach, Gigue Fugue—A fugue can be whistleable, gay, 
and not long-hair. (I did not play it at jet-propulsion 
speed.) 

Boex, Marche Champetre 

Grieg, Solvegs Lied 

Weaver, The Squirrel 

Boellmann, Toccata Gothique 

The little church was filled; they were as quiet as mice. 
At the end Fr. Craig asked any who might like to see the 
organ and how it works to stand. Every blooming one 
hopped up. We were rather flabbergasted but after a 
hurried huddle we let them through in relays of a dozen 
or so. Most had never seen an organ console. Their in- 
terest & eagerness were soul-warming and their questions, 
for the most part, were more intelligent than coming from 
many an adult. 

PRELUDE & POSTLUDE 
Mr. Baird reported the organ as a matter of interest and 
T.A.O. then asked Mr. Bush for his impressions, since he 
had had greater opportunity to test the instrument's capaci- 
ties. Newspaper clippings added further details. Said the 
Grand Island Daily Independent, Nov. 15, 1951: 

“Contract for the new organ was made over two years 
ago, but materials-shortages and government regulations 
have delayed construction until the present.” Tut tut; 
government regulations have nothing to do with the organ 
world and T.A.O, should never mention such. 

The old organ was a Hook-Hastings on which Mr. Bush 
gave the opening recital in March 1906; it was sold in 1951 
to the Methodist Church, Trumbull, Neb., to make way for 
the new instrument. 

An informal recital for children was played and explained 
by Mr. Bush on the afternoon of the main dedicatory pro- 
gram, the audience being then invited to inspect the con- 
sole and learn how an organ works. Which is the grandest 
way to make friends for the organ. 


Don’t Ruin Hymns 


By ROWLAND W. DUNHAM 


Associate Editor, Church Music 


W tx the Biblical admonition to 
“let all the people praise Him” there come to mind a number 
of practises of organists that would seem to inhibit this de- 
mand. This deterrent occurs most frequently in the hymns. 
So much has already been said about these items’ being the 
part of a church service designed primarily for congregational 
participation that remarks here might seem quite redundant. 
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Yet many organists find the very simplicity of giving a proper 
support to such a project to be insufficient opportunity for 
their personal exploitation. 

There are several ways of elaborating the playing of hymns 
that may appear effective or even artistic to the instrumentalist 
which are nevertheless almost certain to lead te most of the 
congregation's lapsing into silence. This silence may be en- 
joyable if the person finds the cause to his liking. In many 
instances it may be resented if by chance he may receive in- 
spiration or benefit by his more or less inexpert vocal essays. 
In some churches apathy or custom has made congregational 
singing practically non-existent. In far more there is a desire 
on the part of those in attendance to give vent to their vocal 
enthusiasm. Anything which makes this effort unwelcome 
or embarrassing leaves the individual unhappy or belligerent. 

These columns have consistently urged that intrusion into 
the prerogative of the congregation is presumptuous and im- 
proper. My cclleagues have voiced their concurrence on 
many occasions. In the occurrences when I have witnessed 
the stifling of the rights of the people by some device of the 
organist or choir my opinion has been strengthened. What 
any of us have to say will probably make little difference be- 
cause organists are stubborn people generally and dislike to 
deviate from what seems like a wonderful idea. 

For this little essay only two items will be mentioned as 
favorite devices for the exploitation of the organloft to the 
consternation of the defenseless congregation. The first is the 
descant. It may be that the additicn of a more or less beau- 
tiful (?) melody, sung by one or more sopranos above the 
top line of a hymntune, is highly artistic. In my opinion this 
melody usually lacks any distinction. It may frequently be 
quite artificial or unmusical. So far it has not been my 
fortune to hear a single one that made me find such an obbli- 
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gato justifiable on any premise. Perhaps my ears .re obtuse 
but I must continue to object to the practise of imposing 
descants in a church service. 

My other criticism of organists is the reharmonizatidn of 
hymntunes apparently without preparation and particularly 
with an extemporized moving bass. As long as many churches 
supply hymn-books with the tunes printed in four parts there 
will be a large number of people who will insist in sing. 
ing what they hope will be the correct controlto, tenor, or bass 
part. When the organist plays a different harmony, these 
people must stop singing altogether, try to sing in unison 
with the soprano (which they don’t wish to do) or persist in 
their own part against the fortissimo variance of the organ 
There is a fine climactic effect to a fine unison last stany 
with a new rich harmony on the organ. But such an event 
should be definitely planned, by an announcement that such 
a course will be followed, as a general practise which exists 
in some churches. It cannot be emphasized too strongly that 
a new harmonization is not within the extempore powers of 
most organists; unless the player is a musician of great experi- 
ence and superior taste it is mandatory that the project be 
prepared with a manuscript at hand to insure accuracy, 

The moving bass against the original chords is a temptation 
to the ambitious organist. Here the seeming simplicity of 
the task is highly deceiving. To play a really effective bass 
that will fit a prescribed hymntune involves a caliber of mus. 
icality that should make the impetuous experimenter hesitate 
to reveal how inexpert his attempt may turn out to be. At its 
best, the moving bass is fine. At its worst it is excruciating 
to the sensitive ear. Most organists who wish to venture this 
project must prepare for public performance by writing out 
the new bass part, with the objective of suitability and to be 
sure the new bass creates no disturbance to the man in the 
pew who demands his right to sing —R.W.D. 


































FOREST CITY. ARK. 16 
First Baptist 

Wicks Organ Co., early 1952 

V-12. R-12, S-26. B-13. P-823. 8 
PEDAL: V-1. R-1. S-7. 


(Sub-Bass) 






FIRST BAPTIST, FOREST CITY, ARK. 


In the erecting-room of the Wicks factory, the pipework now housed in two 
chambers, under expression, with detached console; on the left is the cabinet 
containing Wicks’ new all-electric capture-system combon action; some organist 


is enjoying this—and we hope his congregation is too. 


(Diapason-G) 
Sub-Bass 56 
(Stopped Flute-S) 


(Stopped Flute-S) 8 











(Viole de Gambe-S) 
4 (Sub-Bass) 
GREAT: V-6. R-6. S-8. 
Enclosed 
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Diapason 73-16’ 

Claribel Flute 73 

Gemshorn 61 

4 Principal 61 

(Claribel Flute) 

Twelfth 61 

2 Fifteenth 61 

= Chimes pf 
Tremulant 

SWELL: V-5. R-5. S-11. 

16 (Stopped Flute tc) 

8 Geigen-Diapason 73 
Stopped Flute 97-16’ 
Viole de Gambe 73 
Viole Celeste tc 61 

4 (Geigen-Diapason) 

(Viole de Gambe) 

(Stopped Flute) 

2 (Stopped Flute) 

8 Trompette 73 

4 (Trompette) 


Tremulant 


COUPLERS 13: 





































Ped.: G-8-4. 8-8-4. 
Gt.: G-16-8-4. S-16-8-4. 
Sw.: S-16-8-4, 






Crescendos 3: G. S. Register. 
Combons 12: P-4. G-4, S-4. All com 

bons operate also their couplers. 
Ensembles 1: Full-Organ., 
Cancels 4: P. G. S. Tutti. 
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THE 100% TRUMPET IN ATLANTIC CITY 
Designed by the Hon. Emerson Richards 

These examples are in Gallery-1 Organ, in 
Convention Hall, the world’s largest hall, the world’s 
largest organ; Gallery Organ is divided into four sections 
—teed, Diapason, flute, woodwind, each separately en- 
closed. 

Left to right, a boot; a block with assembled reed; another 
& smaller block with complete assembly of shallot, reed, and 
tuning-wire; a complete pipe 2’ 2” high from toe to top; three 
of the Harry Vincent Willis patented shallots with sunken- 
head feature; another assembled block; and a wood boot such 
as used on the basses. 

The pipe lying down is approximately 4’ 7” long. Note 
the thickness of the tuning-wire lying beside the boot, and 
of the three weighted reed-tongues. Reeds on this un- 
precedented pressure are clamped down to prevent their 
being blown out of the pipe-holes, and before bitter ex- 
perience taught them better, only short voicing and tuning 
periods could be undertaken; one voicer was actually taken 
sick from working too long with his ears in the necessary 
close proximity to such powerful sounds. 

A small auditorium would not be able to use such a reed 
on 100” wind, but in Convention Hall these high-pressure 
reeds have a quality Senator Richards wanted for special 
purpose, viding a tone distinctly different from the other 
reeds on 50” and 30”. 

Another problem was wind supply. While testing a 
blower (not Orgoblo) in its special brick-lined room for 
100” pressure it exploded and thereafter the workmen 
couldn't be persuaded at any price to enter the room with 
the machine in operation. Senator Richards was confident 
all problems could be solved, and solved they were. The 
wind for the 100” is supplied by an Allen air-compressor. 


Don’t Ever Do That Again 


By a CRITICAL OBSERVER 
Examples of things heard in actual services and recitals 

Many churches are indifferent to the notion 
of taking their service seriously, though they expect the pub- 


THE IMPOSSIBLE ACHIEVED 
The builders said it would be impossible to build a reed on 100" wind when 
the Hon. Emerson Richards first specified it for Convention Hall organ, but 
here are the parts and two complete pipes of the 100% Trumpet in Gallery-1 
Organ; Senator Richards architect, Midmer-Losh contractor. 


lic to believe the services are not held for their enjoyment but 
for some mythical thing they call Worship: they also more or 
less seriously mention the name of the Almighty, telling us 
we should bow in reverence before him. They'd better begin 
practising what they preach—apologies to Catholic churches 
and to the Church of St. Mary the Virgin in New York; 1 
have yet to see irreverence, indifference, or sloppiness in 
them. 

The organist in this little church works under the handicap 
of indifference on the clergy’s part—the tower bell is rung 
clashingly while the prelude is being played; the choir in the 
anteroom sings a prefatory sentence while the prelude is still 
being played—if anything can drive a sensitive man to hell 
faster than such clashing in church, I don’t know what it is. 

This time there was no tower bell, heaven be praised, and 
if the choir sang that atrociously out-of-key preface we did not 
hear it because, I suspect, the organist deliberately crescen- 
doed her prelude at that point sufficiently to kill it If anyone 
gives a darn about the services they claim are a ‘worship’ of 
the Creator of the universe, they can easily eliminate these 
two stupidities by signal-lights from console to anteroom, 
indicating when the tower bell may be rung and when the 
choir may sing its sentence. 

This organist scored again by using color instead of Diapa- 
sons for her prelude; even though it was on the loud side, it 
was not offensive because strings and woodwinds are pliable 
and vastly richer than Diapasons. 

But the processional was a flop ; it was “Onward Christian 
soldiers”; to announce it she played the whole thing through, 
on an exceedingly hot Sunday morning, and completely smash- 
ed the rhythm; when the choristers started she continued to 
smash that rhythm. It would be just as forgivable to smash 
the melody or change the harmony. And I happen to know 
that this organist’s education is being built by two Music 
Doctors, and they both know she is already taking money 
from a church for playing. 

To control the chanting the organist depended not upon 
clean-cut leadership, which would have led both choir 














BUILDING ORGANS? CERTAINLY 
A corner of the Austin woodworking shop where modern machinery eliminates 
drudgery and enables a wotkman to do in an hour what a Silbermann hand 
took a whole week to do; thus an employer's investment makes life easier for 
workers and products less costly for buyers. 


and congregattion, but upon arm-waving—the stupidest thing 
any organist can do. The organplaying was the gummiest I 
have ever heard in thirty years; no movement whatever was 
perceptible in the organ chords. As reported here some 
months ago, lip-movement on the part of an organist visible 
to his choristers, or even to only half of them, is quite 
sufficient to control entrances and rhythm. If we can’t do 
it any easier way, lets pass a law to amputate the left arm 
(at the shoulder) of every man or woman studying to be 
a church organist. 

The dear mossbacks in the congregation delight in children’s 
choirs, the more the merrier and the devil take the service; 
it's more pleasant for doting fathers & mothers to worship 
their dear children than the Almighty. These kids looked 
fine, behaved well, were attractively robed—the youngsters 
in red robes and white collars, the highschool girls in black 
robes and black head-pieces that had a wide white band 
over the front. They would have sung well if the organist 
had used intelligence instead of trying the age old trick of 
raising somebody’s standards; the only persons who need 
their standards raised are the members of the organ profess- 
ion. 

It was a fine idea to have the children sing the opening 
passages unaccompanied, and it wasn’t going bad till the inter- 
lude when the organ came in a whole tone higher; after the 
vinegar taste left our ears it was again all good enough till 
that most stupid of all contemporary church tricks was pulled 
in—the descant. These children were hopelessly inadequate 
to sing the high notes pleasantly; it would have been better to 
ignore the descant (where an arranger was telling the world 
how clever he is) and stick to the music. 

If the unreasonable Amen is to be tacked on every hymn— 
only about one in a hundred needs it—by all means hold it 
full force to its end, bring its end on some time before to- 
morrow, and cut the organ off when the voices stop. Anything 
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else is sloppiness. 

After a solemn prayer the choir sang a response; it had to be 
accompanied, and here the young organist used the best dis. 
cretion she had shown anywhere since the prelude: she a. 
companied on strings. The accompaniment had to be quite 
loud or the voices would have died or dropped pitch; ar 
flutes or Diapasons would have been offensive, but loud 
strings allowed the voices to shine through without damage 
and we really had a vocal response with organ accompani- 
ment; what we usually get is an organ solo with murmuring 
voices somewhere. 

Miss Soosie knows all these things. But beginners shoul 
be told them first of all by their teachers. There is still go 
substitute for plain horse-sense. 
























Why We Did Not Go to Church 


By WILLIAM A. GOLDSWORTHY 

Reporting his first Sunday on vacation in Los Angeles 
Being of a mind to attend church with ow 

kind on a bright Sunday morning in Los Angeles, we scan. 

ned the services listed, to determine where to go. We pass 

on to you a few of the opportunities presented. 

Evidently all the choirs were on vacation, for the only 
music mentioned was the offering of one minister who, in 
addition to preaching, would “bring a special message in 
song,” singing “A Sinner Forgiven.” From two Presby. 
terian churches we had, respectively, ‘Opiate or Dynamite; 
and a “modest”’ man just back from great meetings in Eng. 
land. Another church offered us ‘How to Change other 
People.’ Being more interested in how to change ourselves, 
we abstained from that one. Then there was a Methodist 
church suggesting a ‘Bible News Reel.’ This also we passed 
up. ‘Is the Universe, Including Man, Evolved by Atomic 
Force’ was a sermon title proposed to attract. I will spec. 
late on the processes of creation all through the week, but! 
beg to be excused on Sunday. A Baptist church gave usa 
chance to hear a guest soloist from the Marine Corps, and 
also a testimony by a track-meet athlete. 

Here I introduce a correction, reminded to do so by 
my reference to the guest soloist from the Marine Corps 
I had said the music was neglected. But my eye caught 
two other features as I scanned the services listed. One 
was a special, the Goose Creek Quartet and Rudy; the other 
was Judy Spain, an eight-year-old talent-contest winner. On 
the latter program (you note I do not call it a service) we 
were given the “miracle strong man,” and promised we 
should “hear him tell from a P.K. to Gangland to Christ 
He will be tearing phonebooks in two.” This was a service 
particularly for youth. Heaven save America, say I. 

The Episcopalians and Catholics merely listed the 
churches available, not much help to a stranger. After 
going through such a list, where did we go? Well, we 
drove up into the hills, played with our nephew's two 
children, and wandered out to the sea with our thoughts. 

But with such motivation, it seems pretty hopeless for 
intelligent musicians to attempt to lead in the service of 
God when the evidence of the material here cited is that 
the people seem to want sensationalism. I feel the orgaf 
profession should hold a series of meetings to which com 
gregations and clergy (particularly clergy) are invited, an 
which should stress the importance of services held in the 
name of the Lord in the “beauty of holiness” (emphass 
on each word). We should certainly stop imitating radio 
programs. I was aghast the other day to be told that the 
music department of a fine university was modeling 1h 
choral program after the style of a past famous radio chott 
With a slight feeling of disgust, I say we have a lot to # 
complish, and it behooves us to be up and doing. 
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Recital Programs 


By T.A.O. READERS 
Some comments on the business of publishing them 

Continuing the column that began on Feb. 
52. here are further comments. 

No. 27. ‘Print mostly the outstanding and distinctive 
rograms. Queer how little thought seems to be given to 
them at times; I know if an outstanding pianist came to 
Cleveland and gave the type of program matching some of 
the organ programs we get, there would be a considerable 
howl from all concerned. I wonder if people do not know 
the instrument and its literature and possibilities ?” 

No. 28. “You have a mind of your own, so make your 
own decisions. Paddle your own canoe, I've got to paddle 
mine.” (A composer whose name & works everybody 
knows. ) 

No. 29. “I thoroughly enjoy T.A.O. from the stand- 

int of its unique arrangement and presentation, particular- 
ly the recital programs. It is indeed a pleasure to read a 
commentary that’s honest-to-goodness down to earth in- 
stead of something patched up to suit everyone’s expec- 
tation. I think this is an excellent way of waking up some 
of those recitalists who insist on boring the audience with 
a succession of dry and uninteresting numbers.” 

No. 30. “I have always considered your recital scheme 
of presentation just about right. I have tried several times 
to interest my congregation in recitals, my own and others’, 
but with not much success. For three years they were given 
Sunday evening before services, but as the services fre- 
quently ran until 9:20, it made too long a time to be in 
church at the end of the day. Never succeeded in getting 
a week-night series started; people simply were not inter- 
ested. Having a boychoir with almost daily rehearsals pre- 
cluded afternoon recitals, so the idea was abandoned. It 
was fun trying to do it though.” (His name is known 
throughout the country wherever good church music is 
acknowledged. ) 

No. 31. “Prefer only selected special examples—but 
realize that puts you on the spot. Yet no programs at all 
would rob subscribers of some interesting news; printing all 
programs would clutter the magazine greatly.” (A college 
professor. ) 

No. 32. “You should print as many recital and service 
programs as possible, as this is a guidepost for many organ- 
ists. Would it be possible to print foreign programs too? 
I would be deeply interested in what is played in Notre 
Dame, St. Peter's in Rome, St. Paul’s in London, the 
Thomas Church in Leipzig, etc.” (The saints preserve us. 
We've seen lots of such programs; maybe we'll present some 
some day. Usually they look like programs the Americans 
were playing thirty years ago. Yes, we'd better print some.) 

No. 33. “You can skip them. I want to read about 
organs, not organists. The latier are liable to be dead 
tomorrow, the former deathless.” (He's got something 
there.) 

No. 34. “Select only special examples. Those who want 
to read many programs can find them in The Diapason.” 
(A university professor and composer.) 

No. 35. “I would like to see as many as possible, with 
this qualification: that those printed be representative of 
well-chosen, well-balanced programs—not those dominated 
by the insipid type of music.” (This and all the other 
wholesome suggestions will fortify T.A.O. in its presen- 
tation as time goes on.) 


ONE FOR THE HAMMOND ELECTROTONE 

_ "T especially like organ music, and while the Ham- 
mond isn’t an organ, for my purpose it is ideal—for I could 
hardly afford to carry an organ from one end of the world to 
another, whereas I can do so with the Hammond.”—A lieu- 


tenant-colonel in the U. S. army, whose hobbies are two: 
Music, photography. 
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SPOKANE 


WASHINGTON 


A recent superb installation in 

new St. Francis Xavier Church. 
The following from St. Francis Xavier's Father Pineau, 
testifies eloquently to the outstanding merits of this 
WICKS ORGAN. 


‘Relative to the performance of our new Wick Organ I wish 
to say that our oe as well as myself are extremely 
happy that the decision was made to purchase this organ in 
preference to any other make. 

The organists who have tried the instrument are high in their 
praise of its performance and the quality of its tone. As one 
organist put it: “I just love this organ.” 

I want to say honestly that the best investment that this parish 
has ever made was the purchase of a Wicks Organ.” 


THE REV. FATHER JOSEPH H. PINEAU 


WICKS: 
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FACTORY and STUDIOS 


HIGHLAND x * ILLINOIS 
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Teamwork—Stops—Rebuke 


Teamwork is one of the first 
essentials for the church organist to keep constantly in mind. 
It requires him to fit into his church, not conduct himself as 
he personally might prefer. He must be able to distinguish 
between living up to his better knowledge as the one trained 
musician in the whole organization, and holding that musician- 
ship back to the fundamental purpose of its service to his 
employers. I’m not always critical of ministers who suddenly 
fire organists they can no longer get along with; in all too 
many instances the fault is the organist’s rather than the 
minister s 

This teamwork idea carries on down to the choristers and 
soloists as well. An organist who forgets that, or lets the 
soloists dominate him, is doomed to failure. True, the solo- 
ist’s own art must be used to the full in singing either separate 
solos or solo parts of anthems; in each case the organist must, 
if a wrong situation otherwise might develop, tell the soloist 
what to do and how to do it. If the soloist refuses, get a 
new soloist as quickly as possible. How much good work 
could an orchestra do if its first-chair musicians each demand- 
ed personal freedom to play and interpret as they wanted, 
instead of bending their art 100% to the way the conductor 
wants it? 

The young organist will find this one of the most trying 
problems of his job. Using good soloists and still being able 
to make them fit into the all-round program he sets up for 
his church music, won't be an easy task. 

Fortunately I began my church career as assistant to an- 
other organist, Mr. Bauman Lowe for whom I soon develop- 
ed a wholehearted admiration. He got from me, as far as 
I was able to give it, everything he wanted done, and done 
the way he wanted it. I was no longer myself, I was 
merely a substitute for him—for he was the elder and in- 
finitely better musician than I, a mere student & beginner. 
My job with him was not pleasing myself but pleasing 
him. And I liked that job too. 

Even in such a presumably separate venture as playing 
a recital in his church, it was my duty—and my pleasure— 
to first consult him on each piece, to see if he thought I 
should include it; and in the general style of playing, to be 
sure I would not go contrary to the style of music Mr. 
Lowe was trying to develop in his church. Things like 
this may seem like going too far but they are not; team- 
work demands full, not partial, cooperation. 

Somebody raises the question of the proper 
order for placing stops in a console. T.A.O. believes free- 
dom is the most valuable possession for any human being, 
even to the extent of giving men & women freedom to 
make mistakes; so there must be no law about this or any- 
thing like it. But it is only logical to place the stops in 
the console according to their relative importance, if any 
such importance can be defined. 

Every stoplist in T.A.O. follows that plan. First we 
list the flues, then the reeds, and finally percussion, etc. 
And in each of these divisions we progress upward from 
lowest to highest pitch, which again seems logical. Since 
too much standardization only means loss of liberty, we 
think an eminent organist has every right in the world to 
have every detail of his console adjusted to suit his own 
ideas and definitely not the ideas of any set of dictators, 
whether those dictators be a fraternal group or a pestifer- 
-ous magazine like T.A.O. 

We are all creatures of habit; we like what we have 
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learned to master, we dislike any changes from that. Apj 
my adored friend Franklin Delano has abundantly Proved 
the folly of trying to impose our specific will on all th 
rest of humanity. If sighed wants to know what, afte 
thirty years of serious practise, seems to be the logical orde 
of stops, let him consult any stoplist in these delightfy 


pages. 







; If I have any one piece of organ music my 
favorite above all others, I suppose it is Reubke’s Sona, 
If my memory is right, I've heard only one organist com, 
dangerously close to satisfying me with it. I wrote a de 
tailed report on that performance, then discarded it becang 
I thought I was talking too much anyway. 

Normally that Sonata suffers badly from too much of 
modern distortions toward hardness, which totally destry 
all its Wagnerian intensity. It is emotional in the extrem 
intense, gripping, fervent. Never restrained. Reubke og 
headlong into his moments of raving madness, and befor 
_ know it he’s floating beautifully away into the ethere 

ue. 

An organist must forget all organ traditions. 

He dare not be fooled by the presence of blatant Frend 
reeds and gloriously brilliant American mixtures & upper 
work. If his registration in the fortissimos turn the orga 
upside down and shoot the pitch sky-high, better phy 
tiddledywinks instead of a recital. We can’t be restrained 
We must be, in this piece—if we have the art and magni. 
tude to back it up—unbearably conceited. We must k 
intensely emotional, running wildly from one extreme to 
the other. 

No organ music in the world compares to Reubke's 94th 
Psalm Sonata. It can’t be treated traditionally as orga 
music, for it transcends all such limitations. All other 
composers seem like old maids while Reubke is a Delilah 
a spitfire one minute, a caressing deceiver the next; : 
tyrant, a Juliet, a Joan of Arc, and a Saint Ceceila, all rolled 
into one, mood following mood in such violence—or such 
pathos—that it leaves you breathless. Wagner often wrote 
such music as Reubke did here, but never for the organ. 

Years ago I heard an organist lose himself in the mot 
magnificent performance of Franck’s Piece Heroique I eve 
heard or ever expect to hear again. If he ever were in th 
mood when playing the Reubke, he’d do all I’m asking fa 
here—and he'd use the Vox & Tremulant on those two 
three measures I've so often spoken of. Just one little tout 
of genius on a measure or two goes a long long way onthe 
road toward convincing art. 

But then I guess only a madman will ever be able to ply 
Reubke as I want it, for only a madman would be stron 
enough to throw traditions to the wind and just play th 
music.—T.S.B. 






































HE ATTENDED ONE—IT WAS ENOUGH 
By Fred M. Leiper who didn't expect to be quoted 
Yes, I went to Central Presbyterian am 
heard——. It was the poorest buck and a half's worth Ir 
ever sat through in a long time. Not that the player ai! 
play, because this player can. The color of the registrati 
was hardly varied. If the organ had any solo voices W 
mentioning, they weren't used. I brought two other frien 
with me that night and we all decided it wasn’t worth te 
money to come back for that kind of stuff, especially when ¥ 
could all hear better any week in Old Trinity right at tt 
head of Wall Street. I’ve read all T.A.O. comments on tt 
Central series. Personally I don’t think any visiting orga 
can master a large organ in a few hours well enough to get 
music out of it that its regular organist can. 
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CHURCH BUDGETS 
East coast and west coast examples me: 
First is an Episcopal church’s ‘needs 
for 1952” in California. 
$50,625. Total budget ; 

15,725. Clergy, two secretaries, 

church-school assistants ; 

5,000. “Rector's discretionary 

: professional assistance’; 

5,375. Organist, assistant, soloists, music, 
vestments ; 

Maintenance, fuel, light, supplies, 
advertising, etc. ; 

6.625. Pension premiums for clergy, part 

? of bishop’s salary, social-security 

taxes, other taxes, local council of 
churches, etc., and 

6,500. Missions. Plate collections are re- 
lied on for $6,800., $2,500. is expected from 
interest on investments, and the major por- 
tion, from pledges, $40,625. The missions 
item is about right, though on the large side. 

The second is a non-liturgical church in 
one of the east’s largest cities. 
$77,460. Total budget; 

13,340. Ministers, 

7,000. Secretaries, 

4,400. Sexton and maids, 

14,000. Music — organist, soloists, instru- 
mentalists, music; 

Light, heat, power, 

Printing, postage, supplies, 
Advertising. 

For various parish purposes, poor 
relief, church-school ; 

17,000. Missions outside the parish. 

These total funds were provided: 
$25,500. Interest from investments, 

5,000. Plate collections, 

2,750. Pew rents, 

19,890. Pledges for the church, 

9,459. Pledges for missions. 

Here again the money for missions is much 
over the sensible 10%; since this and every 
other church certainly has many needy persons 
in its immediate family circle or environment, 
wouldn't it be more Christ-like to reduce 
missions to 10% and use the rest to help 
these people in need so close to the church’s 
own front door? 

This second church is using good judgment 
in its balance between clergy & music— 
$20,340. Clergy and their secretaries, 

14,000. Organist and his assistants but the 
organist draws heavily on the clergymen's 
staff for secretarial work, of which there is 
a great deal. 

The first church is woefully out of bal- 
ance— 
$20,725. Clergy and assistants, 

5,375. Organist and assistants; the result 
is a speaking-part of the services valued at 
four times the music half. Yet by actual 
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BE YOURSELF—FOLLOW NO LEADER 


PAUL SWARM 

who in the midst of an usual success 
with his church music in Decatur, Ill., was 
dragged into war-2, found himself for several 
years in the vicinity of New York City and 
made it his business to observe widely and 
deeply. Upon release from the war duties he 
organized the unique Church Music Founda- 
tion for the purpose of giving practical help, 
culled from hundreds of sources, to the 
church musician, especially in his important 
capacity as choirmaster. The result: an un- 
usual book, Guideposts for the Church Music- 
jan; many printed forms for a great vartety 
of uses; and one day intensive courses with 
his associates, available in any city, under 
the plan of Conference Workshops. 


count of the items offered in the Sunday 
services, the organist and his organ and 
assistants will be taking the lead in well 
over 50% of all items from prelude to post- 
lude. It’s like a two-karat diamond in a 
dime-store ring. Nothing much will be done 
about such disparities unless the organists 
bring them to the attention of the business- 
men constituting the official board of manage- 
ment who have the finances to arrange. 
@ 


EVENTS-FORECAST 
National Association for Music Therapy will 
hold its 3rd annual convention in Topeka, 
Kans., Oct. 30 to Nov. 1, registration fee 
$5.00 for doctors or musicians who are not 
members; applications for membership should 
be made to Mrs. H. Dierks, 5050 Oak St., 
Kansas City 2, Mo. 
CARL S$. FUDGE 
First Congregational, Cincinnati, Ohio 

With the Church closed during July 

& August, which Mr. Fudge considers a 
splendid idea, he has been making plans 
for the coming season, to include an en- 
semble which promises in the fall to be 2 
violins, cello, flute, clarinet, all amateurs, 
rehearsing Monday evenings. Schedule as 
tentatively planned: 
Faure’s ‘Requiem’ ; 

Oct. 6, Dr. David Hogue organ recital; 

Nov. 3, organ & strings, Mozart Sonatas, 
Faure’s “Requiem” ; 

Dec. 5, organ, strings, piano, choir, Hand- 
el's “Messiah’’ selections; 

Jan. 30, annual dinner with concert of 
popular music afterwards; 

Feb. 9, joint organ recital by Messrs. Meyer 
& Wayne; 

March 9, 
ensemble ; 

April 13, organ, ensemble, choir, 
works by Baumgartner and Hindemith; 

May 11, organ recital by Mr. Fudge. 


chamber-music program with 


with 


WILLIAM A. GOLDSWORTHY 
and Mrs. Goldsworthy have deserted New 
York City and moved to Palos Verdes Es- 
tates, Calif., where they chanced to see, and 
quickly bought, exactly the kind of a home 
both have been wanting since Mr. Golds- 
worthy’s retirement from active church duties 
some years ago left them free to live else- 
where; they plan to return to New York 
each winter for a month or two. 

J. THURSTON NOE 
was ordained minister of music July 13, 1952, 
by the board of governors of the Church of 
the Christian Fellowship, in the Third Presby- 
terian, Newark, N.J., in a formal ceremony 
before an invitation audience. 

VATICAN TAKES A HAND 
“The Vatican’s Sacred Congregation of the 
Holy Offices’ in Rome announced in late 
July 1952 a severe caution against modern- 
istic trends in art and architecture; we quote 
some of the condemnations, since they apply 
with equal appropriateness to music. Must 
not in any way be “equated with” secular 
things; the participation of the congrega- 
tion must be protected; must aim at ‘simple 
beauty, abhorring all deceitful adornment” ; 
traditional Christian styles must be observed; 
everything must be removed that is in any 
way contrary to “the holiness of the place 
and to reverence due to the house of God’; 
bishops must appoint only those who are 
expert in their field, adhere firmly to Christ- 
ian faith, and have been reared in piety. 
Maybe many organists should examine them- 
selves, their soloists & choristers, as well 
as their music offerings; much will be gained 
by these strict rules, nothing of value lost. 

WALKED OUT ON HIM 
Some dozen or so decent-minded Britishers 
and American visitors walked out on the 
simple-minded _under-intelligenced Hewlett 
Johnson when he began his perfidy (politely 
called sermon) on July 20, 1952, in Canter- 
bury Cathedral. The shame of it is that 
there are churches in America (and colleges) 
willing to invite that man here to our coun- 


try. 
CHURCH ORGANIST? 

If you are, your main interest is in your 
choir-work, not your organplaying; to help 
you in that important task you can secure 
from Church Music Foundation, P.O.Box 7, 
Decatur 60, Ill., many practical circulars and 
items of interest, without charge. The 
Foundation features two special services to 
the church organist: 1. Guideposts for the 
Church Musician, a handsome loose-leaf book 
filled with a great mass of informative and 
instructive materials; 2. one-day conference 
workshops, organized for intensive study in 
any city. Paul Swarm organized and directs 
this unique nonprofit corporation. 
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OBsitTuARY NOTICES 


These fellow-workers have finished their 
course but their memories live on with us 

Archer Gibson, July 14, 1952, in his 
country home at Lake Mahopac, N.Y., of 
heart attack; born Dec.5, 1875, in Baltimore, 
Md., studied in Peabody Conservatory, was 
organist of the First Presbyterian, Mt. Vernon, 
N.Y., Methodist Church, Baltimore, and in 
1901 to Brick Presbyterian, New York, from 
which he walked out suddenly just prior to 
Easter services in 1909 because of music-com- 
mittee actions. Mr Gibson wasn’t born to 
take dictation from anybody, neither church 
committees nor the holy traditions of the 
music world. It was a loss to church music 
but not to Mr. Gibson, for he was already 
concert organist in the homes of the wealthy, 
and soon enough had his own delightful organ 
in his two-story home & studio in New 
York City. A tribute to him and his art 
was published in Nov. 1950 T.A.O. If 
church committees & traditions couldn't bind 
him neither could the ladies; he was married 
three times and divorces followed each with- 
out too much delay—a fact about which he 
was neither reticent nor boastful. He is 
survived by a daughter. There will probably 
never be another Archer Gibson in many a 
year; he played Bach as magnificently as 
the unsurpassed Kreisler Liebeslied, Liebes- 
freud, Caprice Viennoise, The Old Refrain, 
and all other musical gems of similar genuine- 
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THE AMERICAN ORGANIST 


ness. Music to him had to be beautiful or 
it wasn’t music. His favorite comment on 
the high-brows was that they played all the 
notes and none of the music. Thus passes 
one of the great organists of all times. 

Charles L. Safford, July 18, 1952, William- 
stown, Mass., aged 81; in early years organist 
of Madison Avenue Presbyterian and St. 
George's, New York, joined Williams College 
faculty in 1923, retired in 1939, served two 
years as music director for the Hill School, 
Pottstown, Pa.; survived by his widow and 
three children. 





ISA McILWRAITH ~ 

University of Chattanooga 

Service of Church Music 
**Reger, All Glory Laud & Honor 
O all ye nations, Schuetz 
Pharisee and Publican, Schuetz 


O My people, Palestrina 
Agnus Dei, Morley 
Praise to Thee, Schuetz 
Schuetz’ ‘“‘Seven Last Words”’ 
If ye love Me, Tallis 
Pepping, We Poor Sinners 
Chorus of 40 
CLAUDE MEANS 
Christ Church, Greenwich 
May Services 
*Franck, Chorale Am 
Service Ef, Lloyd 
Psalm 150, Franck 
Purcell, Trumpet Tune 
Widor, Son.4: Andante Cantabile 
Te Deum Ef, Titcomb 
Every good gift, Means 
Bach, A Mighty Fortress 
*Weinberger, Three Bible 
Service Bm, Noble 
Surely the Lord, Coke-Jephcott 
Maleingreau, Mystic Lamb: Martial 
*Elgar, Son.G: Andante Expressivo 
Benedictus es Ef, Rowley 
Ye boundless realms, Handel 
Handel, Occasional: Overture 
SEARLE WRIGHT 
Chapel of Intercession, 
_ Two Choral —g 
*Nunc dimittis Dm, Walmisley 
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Finest Standards 


Poems 


New York 








‘Francis J. Rybak & Co., Inc. 


4131 White Plains Road 
NEW YORK 66, N. Y. 





The Lord Star, Bacon 

I will exalt Thee, Tye 

Missa Brevis, Kodaly 

**Cantate Domina, D.M.Williams 
Serenade to Music, R.V.Williams 
Psalm 67, Ives 

Green Blade Riseth, Wright 


ROBERT HUHN 
of New York City is now with the Fig 
Methodist, Pittsburgh, Pa. 
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Robert Elmore 
CHURCH OF THE HOLY TRINITY 
Rittenhouse Square, ——s 














anita, a 








a 


Eugene A. Farner 


| 













































Harold Fink 
Recitals 
Box 242 Englewood, N. J. 










































Norman Z. Fisher 


M. S. M. 


Organist and Choirmaster 


First Presbyterian Church 
Shreveport, Louisiana | 
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Oliver Herbert 


Mus. Doc. 
PEACHTREE CHRISTIAN CHURCH 
1580 Peachtree Street, N. W. 
Atlanta, Georgia 
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EVERETT JAY HILTY 


Director, Division of 
Organ and Church Music 
UNIVERSITY of COLORADO 
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Horace M. Hollister 
M. S. M. 





Organist-Director 


Mt. Lebanon Methodist Church 
3319 W. Liberty Ave., Pittsburgh 16, Penns 























Harry H. Huber | 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
University Methodist Church | 
Salina, Kansas | 
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GILBERT MACFARLANE 


Choirmaster - Organist 


Christ Church Cathedral 
LOUISVILLE, KENTUCKY | 
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DR. CYRIL BARKER 
Of Detroit Institute of Musical Art 
After 16 years with the First Baptist, 
Detroit, Mich., Dr. Barker is moving to Cen- 
tral Methodist, Lansing, some 85 miles away, 
retaining his Institute work. In Detroit he 
presented 160 cantata & oratorio performances, 
gave instruction to 150 church musicians, 
played 46 recitals to 35,000, assisted in bring- 
ing as guest-organists E. Power Biggs, Dr. 
Joseph W. Clokey, Richard Ellsasser, Ed- 
win Arthur Kraft, Alexander Schreiner, Dr. 
Leo Sowerby. 
He also organized and directed massed- 
choirs festivals for civic and religious bodies. 
“By unanimous vote of the Church” June 
22 was nominated a service in his honor, the 
‘board of music’ planning the service: 
Diggle, Caersalem Prelude 
Edmundson, Corelli Prelude 
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| MAEKELBERGHE 


| Detroit | 














Harold Mueller 


FP, Ax G. O. 

TRINITY EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 
San Francisco 

—_— 














DAVID, pianist 


OGDEN 


GEORGE, organist 
Cleveland Ohio 


Resear + on 


Christ Church 














Bronxville New York 














Roy Perry 
FIRST PRESBYTERIAN CHURCH 


Kilgore, Texas 


RICHARD PURVIS 


Grace Cathedral 
Palace of the Legion of Honor 
San Francisco —_— California 


























Cora Conn Redic 
MUS.DOC., A.A.G.O. 


Organ Department 
ST. JOHN'S LUTHERAN COLLEGE 


Winfield, Kansas 


Marie Schumacher 


SAINT PAUL’S CHURCH 
Westfield, New Jersey 


J. Sheldon Scott 


Organist - 





























Composer 


The First Christian Church 


Steubenville, Ohio 
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BE YOURSELF—FOLLOW NO LEADER 





Dr. Cyril Barker 


Lead me Lord, Edmundson 
(‘Litany in praise for the gift of music’) 
Make my song worthy, Ziel 
Come Light serene, Shure 
O God of peace, Barker 
(Address in appreciation of Dr. Barker) 
God bless thy years, Overly 
(Response) Now unto Him, Barker 
Crawford, Cerbadoc Putnamos 

“All the music in this service has been 
dedicated either to Dr. Barker or his choir.” 
And for the facts of this report T.A.O. thanks 
one of his fellow organists, Helen Mc- 
Conachie of the Palmer Park Presbyterian. 
Not only his church & choristers like him, his 
competitors do too. 


REV. HENRY H. CHOQUETTE 
is now with St. Luke’s Church, Hastings, 
Minn. A native of Newcastle, Wyo., B.A. of 
Beloit College, formerly organist of the Epis- 
copal Church, Burlington, Wisc., an organ 
enthusiast but, we believe, a clergyman by 
profession. T.A.O. first reported on him in 
Nov. 1945, p.272, when we pictured a set 
of chimes the then air-force sergeant manu- 
factured out of 90 mm. shell-casings on 
Tinian Island, the Marianas. 

RICHARD ELLSASSER 
played a recital Aug. 7 in the Cathedral, 
Mexico, followed by five other recitals in 
Mexico City, with the rest of the month de- 
voted to his first tour to South America, play- 
ing in Yucatan, Guatemala City, Caracas, 
Venezuela, etc. 








Church of | 
SAINT MARY THE VIRGIN 


NEW YORK 


ERNEST WHITE 


Musical Director 
EDWARD LINZEL 
Choirmaster and Organist 


For recitals by these players 
address 
145 West 46 St. — 





New York 19 | 
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ROBERT M. WEBER 
whose appointment to St. Luke’s Episcopal, 
San Francisco, Calif., was noted in our May 
columns, is an M.Mus. of Northwestern. 

STANLEY E. YODER 
of Springfield, Ohio, attended the world 
Lutheran conference in Germany and spent 
the rest of the summer seeing & hearing 
things in general, music in particular. In 
Nuernberg “I ran across the Second Inter- 
national Organ Week: saw it first as a huge 
banner outside the railroad depot. Artists: 
our own Heinz Arnold, Marchal, Germani, 
Geraint Jones, and a couple of Germans, plus 
two festival services and an excursion. Ever 
hear of an American city having such? Kinda 
rare.” You bet. 


IF YOU SUBSCRIBED 

or renewed through an agency instead of 
direct to T.A.O. office, it will take from 
three to six weeks longer to handle it; 
don’t worry about delays, they are not our 
fault. But any and all communications re- 
garding such subscriptions and renewals 
should be sent by postcard direct to T.A.O. 
and never through your agency; this will 
save much time and, in these days, much 
money also. 





Clarence L. Seubold 


ST. JOHN’S EVANGELICAL CHURCH 
Louisville, Kentucky 


Graham W. Smith 


Depot Chaplain's Office 
MARINE CORPS RECRUIT DEPOT 
San Diego 40, California 


— Robert M. Stofer 


M. S. M. 
Organist and Choirmaster 


The Church of the Covenant 


Cleveland 






































Orrin Clayton Suthern II 


ORGANIST-CONDUCTOR 
Associate Professor of Music 
LINCOLN UNIVERSITY 


Lincoln University, Penna. 

















Charles Dodsley Walker 

















SAMUEL WALTER 


BOSTON UNIVERSITY 
Marsh Chapel 














Harry B. Welliver 


Director, Division of Music 
STATE TEACHERS COLLEGE 
Organist, First Lutheran Church 

MINOT, NORTH DAKOTA 
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G. Russell Wing 
M. S. M. 
Organist and Director 


| First Co: tional Church 
La Grange. Illinois 



































PAUL CALLAW AY 
The Cathedral, Washington 
Herewith much of the repertoire be- 
tween Sept. 2, 
Cathedral must be a pleasant place to work, 
for the clergy always include the organist’s 
name along with their own on all printed 
some of them are but 2 


programs; pages, 
others 6, and more, even 12. 
Organ numbers are mentioned always, 


along with most other important details of 


the complete services; the only thing missing 
is occasionally the necessary key of some 
of the canticles, though when chants are 
used instead of settings they are always thus 
indicated. Evidently the Cathedral believes its 
work is important, for it carries on with a 
thoroughness totally commendable. 

In this as in all other sets of service 
repertoire, when organ selections are included 
we omit the obvious Bach, commonplace 
foreign, and choralpreludes, not that such 
are unimportant for service but only because 
all organists already know and use them in 
great profusion; our space is reserved for 
things not so universally known. 

Both preludes and postludes are almost in- 
variably a part of every service and are so 
listed on the printed calendars; recitals by 
guest-organists frequently follow evensong 
and are printed in full with complete credit 
to all. No one can say the Cathedral clergy 
think more highly of themselves than they 
ought, for they think equally highly of their 
organist and other musicians taking prom- 
inent part. 


Anthems 

Bach, Flocks in pastures green 

Jesu Joy of man’s desiring 

Lerd will not suffer 
Bairstow, Promise which was made 
Brahms, Grant unto me the joy 

O heart subdued 

Ye now are sorrowful 
Bullock, O most merciful God 
Byrd, Ave verum 

Be ye watchful 

I will not leave you comfortless 

Sing joyfully unto God 

Souls of the righteous 

This is the day 
Davies, God be in my head 

If any man hath not 
M.Franck, Father Thy Holy Spirit 
Freylinghausen, Create in me 
Gardiner, Thee Lord before the close 
Gilley, God be in my head 
Hassler, In my trouble 
Haydn, As waves of a storm-swept ocean 
Holst, Eternal Father Who didst 
Ireland, Many waters cannot quench 
James, Waters of Babylon 
Lotti. He was crucified 
Mendelssohn, Hear my prayer O God 
Mozart, Adoramus Te 
Mueller, Holy God we praise 
Ouseley, O Saviour of the world 
Parker, Light's glittering morn 
Purcell, Lord how are they 
Sowerby, Like the beams 
Sweelinck. Behold and bless ye 
Tchaikovsky, How blest are they 
R.Thompson, Alleluia 
Weelkes, Hosanna to the Son 
Wesley, Lead me Lord 


1951, and May 25, 1952. The 
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ROWLAND W. DUNHAM 

who has been using his release from heavy 
schedules in the School of Music of the 
University of Colorado, which he built to 
an outstanding position among music schools, 
to write a series of instruction books of 
special value to the organist. The newest 
is Practical Transposition, published this 
month by J. Fischer & Bro. 


Wash me thoroughly 
Willan, Behold the tabernacle of God 
Hail true Body 
R.V.Williams, After this it was noised 
Can you hear 
Canticles and Services 
Te Deum—Britten C, Holst, Stanford Bf, 
Titcomb, R.V.Williams G. 
Benedictus es—Arnatt, Gaul Bm, George, 
Hungerford C, Strickland. 
Benedicite — Whitehead, 
Stokowski. 
Jubilate—Sowerby, 
liams 
Services—Darke F., Willan, R.V.Williams. 
Magnificat—Edmundson E. 
Mag. & Nunc dimittis—Gibbons Af, Noble 
Bm, Stanford Bf, Walmisley Dm. 
Nunc dimittis—Bullock C. Sowerby D. 
Some Organ Selections 
Barber, Adagio 
Davies, Solemn Melody 
Dupre, Paraphrase on Te Deum 
Effinger, Prelude & Fugue 
Franck, Chorales Am, Em 
Piece Heroique 
Guilmant, Lift up Your Heads 


D.M.Wéilliams, 


Strickland, R.V.Wil- 
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Mulet, Carillon-Sortie 

Reger, Benedictus 

Sowerby, Arioso; Rejoice Ye Pure. 
Vierne, Elegie; Westminster Carillon, 
Walmisley, Magnificat Dm 

Widor, Son.5: Toccata 


ORGAN VS. ORCHESTRA 
If one draws full houses everywhere and th 
o her but a handful, maybe it’s because of 
what they are; here’s the tonal content of th 
Juilliard School of Music orchestra compared 
to the Aeolian organ in Westchester Couny 
Center, White Plains, N.Y.; orchestra has 95 
instruments, organ 95 stops: 

Strings—organ 14, orchestra 55; 

Flutes—organ 20, orchestra 4; 

Woodwinds—organ 9, orchestra 11; 

Brass & Foundation—organ 43, orche. 
tra 15. 

This organ was built for recitals anj 
stands in a concert hall; recitals were given 
for some years by totally competent Organists, 
Probably the thing that was wrong, as usual 
was the uninteresting type of pre-Bach an 
technical pieces constituting the programs 
offered. Anyway the organ has only 9 
rich & appealing voices compared to the 
orchestra’s 66, and imposed on the audiences 
63 hard & foundational voices compared to 
the orchestra's 19. 







































































IF YOU MOVE 
or change your address permanently » 
merely for vacation please send notice of 
such change, with exact dates, just as soo 
as possible; if not received some twenty 
days in advance it will cost T.A.O. extra 
money to take care of it. 


| Heinz Arnold — 


Mus.D., F.A.G.O. 
RECITALS 


Faculty 


Stephens College 



























Missouri 





| Columbia 


Robert Baker 


Sac. Mus. Doc. 


First Presbyterian Temple Emanu-{ 
Brooklyn New York 


Management: Colbert-LaBerge Mgt. | 




































THE INSTANT-MODULATOR 


ANNOUNCING FOURTH EDITION—Keyboard modu- 
lation from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used by 
organists and accompanists in ALL 48 States. An 
amazing time-saver for the busy organist! Price, 
complete with Instant-Finder Slide, $2.25—absolute 
MONEY-BACK GUARANTEE. 
THE MARVIN MUSIC EDITION 

New Brunswick, N.J. 








260 Handy Street — 























"RECENT COMPOSITIONS OF 


| THE WORD MADE FLESH (Christmas) 
THE DIVINE COMMISSION (Easter) 


(Unison, for congregational singing) 
| A ROSE FROM SYRIA 
| THE PHILOSOPHER AND THE FOOL 
PARTITA, G major 





JOSEPH W. CLOKEY 


CANTICLES FOR THE MORNING SERVICES 


For information address — J. W. CLOKEY — Box 431, Claremont, Calif. 


J. Fischer & Bro. 
J. Fischer & Bro. 
H. T. FitzSimons 


Sacred Drama with music 
Comic Opera 
For Piano and Organ 























Marshall Bidwell. 


Organist and Musical Director 


Carnegie Institute 
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| Pittsburgh 

















Paul Allen Beymer 


WA-LI-RO | 
Boy Choirs 


Christ Church, Shaker Heights 22, Ohio 


—$$——— 









































1952-35- 


ROBERT 


Covenant | 
| 


1951, to 

omissions 

already de 
uses 2-pag 
details all 

preludes & 
organist’s 1 
the clergy. 
held. Not 
“playing © 
the same ' 


Attwood, * 
Bach, In f. 
Bairstow, | 
Sing ye 
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Mendelssoh 
Milford, H 
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ROBERT M. STOFER 


Covenant Pre shyterian, Cleveland 


Herewith the repertoire from Sept. 9, 
1951, to June 22, 1952, with various 
sions in accord with T.A.O. procedures 
The Church 
page printed programs, generally, and 
details all elements of the services, including 
preludes & postludes; on the front-cover the 
organist’s name 1s always included along with 
the clergy. Afternoon services are occasionally 
held. Normally each service begins with the 
“playing of the McGaffin Chimes and ends 


omissi L 
already detailed often enough. 


uses 2- 


came way after the postlude. 
—_— Anthems 
Attwood, Teach me O Lord 
Bach, In faith I calmly rest 
Bairstow, Let all mortal flesh 
Sing ye to the Lord 
Beach, Let this mind be in you _ 
Brahms, How lovely is Thy dwelling 
O heart subdued 
Candlyn, Thee we adore 
Davies, Whatsoever is born of God 
Dickinson, In Joseph’s lovely garden 
Franck, Be joyful in the Lord 
Lord most Holy 
Psalm 150 
Welcome dear Redeemer 
Gounod, Lovely appear 
Psalm 23 ; 
Huss, Jesus Christ our Strong Salvation 
Ireland, Greater love hath no man 
James, Waters of Babylon 
Jennings, Springs in the desert 
Jeune, Dear God O bless us 
Lutkin, What Christ Said 
Mendelssohn, O come let us worship 
Milford, He who would valiant be 
Laus Deo 
Noble, Grieve not the Holy Spirit 
Parker, In heavenly love abiding 
Lord is my Light 
Rogers, Be ye therefore followers 
Sachs, Awake my heart's beloved 
Scherer, With quiet heart 
GShaw, Worship 
Stevenson, I sought the Lord 
Tchaikovsky, How blest are they 
Thiman, Come Holy Ghost 
Immortal Invisible 
Seasonal Thanksgiving 
RG.Thompson, What of the night 
V.D.Thompson, Soldiers of the cross 
Willan, Come Thou O come 
In the Name of our God 
Rise crowned with light 
D.M.Williams, Darest thou now O soul 
Wolf, Thy will be done 
Zwingli, Lord we cry to Thee 
Some Organ Selections 
Bach, Jesu Joy of Man's Desiring 
Bingham, Cathedral Strains 








Mas. De. 


Organ Architect 


Recitals 


Author of 


Contemporary American Organ’ 
(Four Editions) 


8111 North St. Louis Avenue 
Skokie, Illinois 





William H. Barnes 
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Bridge, Adagio E 
Edmundson, Benedictus 
Cortege & Fanfare 
Franck, Chorale E; Piece Heroique. 
Kreckel, Veni Creator Spiritus 
Marcello, Psalm 19 
Mendelssohn, Sonata 6 
Mulet, Rose Window 
Thou Art the Rock 
Purvis, Lord’s Prayer 
Rheinberger, Vision 
Simonds, Now Sinks the Sun 
Titcomb, Gaudemus 
Vierne, Carillon 
Widor, Son.6: Adagio 
KILGEN ORGAN CO. 
announces recent 2m contracts: 
Anna, Ohio, Sacred Heart Catholic. 
Hammond, Ind., St. Margaret Mary Church. 
Morganfield, Ky., St. Ann's Church. 
New York, N.Y., St. Brigid's Church. 
No. Aurora, Ill., Union Congregational. 
Saratoga Springs, N.Y., Presbyterian 
Church. 
ELLSWORTH, KANS. 
First Methodist consecrated its new building 
July 13, 1952, and dedicated its rebuilt 
Kilgen that same day in recital by Harry H. 
Huber who opened with Marcello and two 
Bach, followed with two hymntune preludes, 
and closed with Kinder’s Song to the Stars, 
his own Introspection, and Boex’ Marche 
Champetre. 
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CORRECTION 

May p.155, first column, bottom lines should 
read: “Note this latter effect in the picture 
of Gamba tone, which shows very strong har- 
monic development, while the Doppelfloete 
shows only fundemental and third harmonic.” 
Mr. Pasquet had it right, our copy had it 
right, linotyper skipped a line, not time or 
money enough to assign two proof-readers 
(holder and reader) to the job, so it was 
never noticed. 


IF YOU LIKE WARS @& TAXES 
be sure to continue to vote for the political 
party that has given you more of both dur- 
ing the last half-century than all other 
parties in all American history. If you 
don’t like either wars or taxes, say so in 
November. 








FOR SALE 
an ESTEY-MINCHEL 
one manual 
Electronic Reed Organ 
in good condition for $975.00. 
Now in use at 
OUR LADY OF 
MT. CARMEL CHURCH 
10 County Road 
Tenafly, New Jersey 


















THE 
ORGOBLO 
th duild 








| lifetime. 


in the flow of air. 


5P 











Organists the world over know the flexibility, volume of smooth 
air power and extremely quiet operation of the Spencer Orgoblo, 
Few realize why Orgoblos maintain these high standards for a 


The all steel "sugar scoop" casing is made of heavy copper 
bearing sheet steel, rolled and welded. The ends are made of 
ribbed sections, and the motor rests on a cast bridge work 
| which distributes the load evenly over the lower half of the scoop. 


A nickel can be balanced on the casing when the machine is 
running, a demonstration that is possible only with a machine 
built like a bridge, with light-weight impellers and no back surges 


| To get the utmost in performance from your organ and your 
| organist, be sure it's an Orgoblo. 
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MT. KISCO, N.Y. 
Edgar Hilliar dedicated the 3-48 Aeolian- 
Skinner in St. Mark’s Church, in recital June 
1, 1952, after ritualistic formalities on Whit- 
sunday; stoplist and description are promised 
for later pages. 


FOR SALE 
Two-manual organ, electro-pneumatic ac- 
tion, 6 straight ranks, 1 unified rank, 21 
Chimes (Maas), motor and blower 110-220 
60-cycle single phase. MUST SELL. 
Church being rebuilt and enlarged. Pente- 
cost Lutheran Church, N. 53 & W. Bur- 
leigh St., Milwaukee, Wisc. 








Richard Keys Biggs 


Blessed Sacrament Church 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood | 














BLANCHARD 


WILLIAM G. 
Organist | 


Pomona College 


Claremont California 


Charles Harlan Clarke 


B. Mus. 
Organist & Choirmaster 
REGORIAN CHANT 
ST. THOMAS CHURCH 
ANN ARBOR, MICH. 


Grace Leeds Darnell 
Mus.Bac., F.A.G.O. 
SPECIALIST IN 
JUNIOR CHOIRS 


The First Congregational Church 
Lake Worth, Fla. 









































Clarence Dickinson 
CONCERT ORGANIST 


Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 


Charles H. Finney 


A.B., MUS.M., F.A.G.O. 
Chairman, Division of Music & Art 
HOUGHTON COLLEGE 

and Wesleyan Methodist Church 




















Houghton, New York 
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Alvin C. Breul 


ALVIN C. BREUL 
St. John’s Episcopal, Bridgeport, Conn. 
Playing a 4-73 Austin in one church 
continuously since 1910 is enough to win 
respect for any organist. Mr. Breul was born 
on an April 1 in Bridgeport, had his high- 
schooling there, graduated from Yale Uni- 
versity with the B.A. and four years later 
his M.A., becoming organist of St. John’s 
that same year, his one and only church posi- 
tion to date. 

He studied organ with H. B. Jepson, Frank 
Bozyan, theory with Horatio Parker, David 
S. Smith. For 18 years he was director of 
music for the Bridgeport highschool. He 
married Mildred Rennell and they have four 
children; one is a university professor in 
Seattle, another is judge of the Fairfield court, 
and a third has been ordained a priest in the 
Episcopal church. 

Since 1945 he has been president of the 
Bridgeport Rotary Club; he’s also been presi- 
dent of the University Club of Bridgeport, 
director of the Yale Alumni Association of 
Fairfield County, ‘‘and at sundry times a 
worker for the community chest.” And 
withal he’s so candid about the universe that 
he names his salary and the amount pro- 
vided for his choirs, which are a boychoir 
of 40 and children’s choir of 30 girls, which 
take six rehearsals a week for which the 








William A. 


Goldsworthy 
AS.C.AP. 


T.A.O.’s 
Pacific Coast 
Contributing Editor 


3225 Via La Selva 
Palos Verdes Estates 
California 
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Church has provided the necessary genuine 
choir-room. 

Incidentally he didn’t inherit that 4m; j 
was built for him after he had been With 
the Church 16 years. 








Maurice Garabrant 
M.S.M., F.T.C.L., MUS.DOC. 


Organist and Director of Music 
CHRIST CHURCH, CRANBROOK 
BLOOMFIELD HILLs 


MICHIGAN 





————_| 
————— 


Alfred Greenfield 
Conductor 
Oratorio Society of New York 


Chairman, DEPARTMENT OF Music 











University College - New York University 














D.Deane Hutchison 


Recitals and Instruction 
First METHODIST CHURCH 
PEORIA, ILLINOIS 














Frank B. Jordan 


Mus. Doc. 


Drake University 


Des MOINES Iowa 














Howard Kelsey 


SECOND BAPTIST CHURCH 


SAINT LOUIS 


Edwin Arther Kral 


Organist and Choirmaster 
TRINITY CATHEDRAL 
Cleveland, Ohio 
Head of Organ Department 
Cleveland Institute of Music | 


— ——— 


James Winship Lewis 


Director 
THE BACH CIRCLE 
THE HANDEL CHOIR 
Baltimore Mai 







































1952-35- 


KELLER . 
Washingte 
H 


singing no 
of the ant 
the proper 
for the Su 
applied to 

As usua 
repertoire, 
Easter sele 








i 























dl 





























1952-35-7 BE YOURSELF—FOLLOW NO LEADER 


KELLER MEMORIAL LUTHERAN Teach me O Lord the way Tallis, All people that on earth* 
Washington. D.C. Bach, Break forth O beauteous If ye love me 
Here is the list of anthems used dur- 16 thon will salfer God* O light incarnate 

ing the calendar years 1950 & 1951, by a Jesus Joy of man’s desiring* Tchaikovsky, Forever worthy 
volunteer adult chorus, one two-hour rehearsal Jesus priceless Treasure R.Thompson, Alleluia* — 
aweek, Wm. G. Land directing, just to show Jesus Who didst ever guide me* V.D.Thompson, Father in Thy mysterious 
what can be done in two years oi InsistINg On Lord our God* Titcomb, Behold now praise the Lord 
singing no tripe. The 1951 leaflet said “most Lord to Thee my heart Victoria, Go forth with courage 
of the anthems were selected in relation to Weelkes, Let Thy merciful ears O Lord* 
the proper introit, epistle, gradual, or gospel Seatac tien — 
for the Sunday,” and we presume the same Sleepers sale 
applied to 1950. , Thou sanctified fire Alexander 

As usual hha omit numbers — bad all Batten, Haste Thee O God to deliver me 
repertoire, also most of the Christmas and Bennett, God is a spirit* SC I R F | N ER 
sections. an anthem was used both Bigg, Look upon mine adversity* 
years : ap Boyce, All the ends of the world* 
Attwood, O God Who by the leading* Save me O God for Thy Name's sake* The Tabernacle, Salt Lake City 


Turn Thee unto me i 
Brahms, Create in me O God* r . z 
a a on ine Tae ancien Management: Colbert-LaBerge Met. 


Let us lift up our hearts 
Organist & Carillonneur O thou poor world 
Salvation unto us 


Rockefeller Memorial Chapel hay by tok aie 


University of Chicago Guam Me Se ek ais ' Harold Schwab 


Holy holy holy 


Lord have mercy upon us | B 
. OSTON, MASSACHUSETTS 
O sacred and holy banquet* 


Des Pres, Thou only Who doest* 

VELLER F Dickinson, In Joseph’s lovely garden 
1] - = Dvorak, God is my Shepherd 

Hear my prayer O Lord 
COMPOSER - ORGANIST - CONDUCTOR Elgar, O hearken Thou L B S k 
They are at rest 
= of Distinction Farrant, Call to remembrance* | auren ©. i es 

Hide not Thou Thy face | A.A.G.O., Ch.M. 
MONTCLAIR mo NEW JERSEY Lord for Thy tender mercies* | Cascade College 


Faure, Blessed Jesus 
——_—_—__— ————————— Grant us - eternal Multnomah School of the Bible 


O Savior sweet 






























































Holy holy “og | Portland Symphonic Choir 
In paradise be thou 
Claude L. Murphree aes py Fa | Portland Symphony Orchestra 





Portland, Oregon 





Ford, Almighty God Who hast 
F.A.G.O. Franck, O Lord most holy* 
Gibbons, Almighty and everlasting God 


University of Florida Goss, If we believe that Jesus died 
: : , O Savior of the world* WILLIAM TEAGUE 
ensciamdainas Gounod, Holy holy holy 


Organist There is a green hill ; : 
First Baptist Church Greene, O God of my righteousness | Organist - Choirmaster 
Guion, Lord in this hour of tumult 


Hassler, Then sayeth Mary Saint Mark’s Episcopal Church 


Havdn, Achieved is the glorious work 


a s 
Heavens are telling Sh _— 
Lieut. G. M. Nichols ‘Tis Thou to Whom all honor* Pa, Se 


J.M.Haydn, Now are mine eyes grown dim 
ORGANIST & CHOIRMASTER Hilton, Lord for Thy tender mercies* 


The St. - j Holst, Let all mortal flesh* H 
The Fg dg me gin King, Unto Thee O Lord do I lift* Dillon Throckmorton, dnr. 
per Unolr Landrum, Almighty and everlasting God ORGANIST — COMPOSER — PIANIST 
. ' a ¢ shz . he h 
St. John’s Lutheran Church Lock, When the Son of Man shall come ay ee ae 


: Mendelssohn, Cast thy burden 
Ch = ? 
seen, Sects Canes I waited for the Lord 


Mozart, He is blessed that cometh* 
a, ’ Holy holy holy for concerts & information write 
ST. JOHN’S CHURCH Mudd, O God Who hast prepared* ; 
Palestrina, In divers tongues spake P.O. Box 1121, Long Beach, Calif. 
KNOXVILLE, TENNESSEE Like as the hart desireth 
Praise be to Thee 
« Praetorius, Lo how a rose 
Purcell, Let my prayer come up G oO rd on Yo un g 
JACK EDWIN ROGERS Rejoice in the Lord* 


pieces. or anime | Rouers: Pray for the peace FIRST METHODIST CHURCH 


Schuetz. All ye nations praise 


I will praise the Lord* “ iem” 
Sieahsil. Watie Thee O God to deliver* The Cathedral of Methodism 


C. Albert Scholin Spalding, Ah dearest Jesus Tulsa, Oklahoma 


Stainer, God so loved the world* 
M. M. Stokowski, O all ye works of the Lord 


Organist-Composer 
Kingshighway Presbyterian Church I S A M C I 3 WwW R A I ti H 
5010 Cab; | M.A., M.S.M., A.A.G.O. — Organist and Choirmaster 
: pr ree Me See 15, Oe. | University of Chattanooga ox Chattanooga, Tennessee 






































Music for Orchesis Recordings 
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ORGANISTS 


(*See advertisement elsewhere in this issue.) 
AKIN, Nita, Mus.Doc. 

1702 McGregor Ave., Wichita Falls, 
ARNOLD, Heinz, Mus.Doc.* 

BAKER, Robert Ng ong 

124 Henry Brooklyn 2, N.Y. 
BAKER, Walter, Cor 

31 West 69h St.. aie York 23, N.Y. 
BARKER, Cyril, Ph.D. (Mus.), M.M.* 
BEYMER, Paul Allen* 

BIDWELL, Marshall, Mus.Doc.* 
BIGGS, E. Power 

53 Highland St., Cambridge 38, Mass 

BIGGS, Richard Keys. . 
BLANCHARD, William 6.* 
BUSH, Martin W.* 
CALLAGHAN, John F., M.Mus.* 

CALLAWAY, Paul 

Washington Cathedral, Washington 16, D.C. 
CLARKE, Charles Harian* 

CLOKEY, Joseph W., Mus.Doc. 

Box 431, Claremont, Calif. 
COATS, Donald* 

COCI, Claire 

Studio of Or an, 175 W. 72, New York 23, N.Y. 
COLBERT-LaBERGE CONCERT MGT. 

205 West 57 St., New York 19, N.Y. 
COOPER, Harry E., Mus.Doc., F.A.6.0 

Meredith College, Raleigh, N. C. 
CRAIGHEAD, David, Mus.Bac. 

585 E. Colorado St., Pasadena |, 
CROZIER, Catharine 

Eastman School of Music, 
DARNELL, Grace Leeds* 
DENNIS, Dubert, M.M.* 
DEWEY, Robert C. 

St. Mark's Church, West Orange, N.J. 
DICKINSON, Clarence, Mus.Doc 
DORR, Wm. Ripley* 

DUNKLEY, hadiennd 

Loyola University College of Music 

1915 Calhoun St., New Orleans 18, La. 
EDMUNDSON, Garth 

New Castle, Pa. 

EICKMEYER, Paul H, M.Mus.* 
EIGENSCHENK, Dr. Edward 

Kimball Hall, Chicago 4, Ill 
EINECKE, C. Harold, Mus.Doc.*® 
ELMORE, Robert* 

130 Walnut Ave., 
FARNER, Eugene A.* 
FERRIS, Isabel Dungan 

Wilson College, Chambersburg, Pa 
FINK, Harold* 

FINNEY, Charlies H.* 
FISHER, Norman Z., M.S.M.* 
FISHER. Wayne 

College of Music of Cincinnati 
FOX, Virgil 

490 Riverside Drive, New York 27, N.Y. 
GARABRANT, Maurice, M.S.M.* 
GARDEN, Charlotte, Mus.Doc. 

Sunnybrook Road, Basking Ridge, N.J. 
GILES, The Rev. Hug 

593 Park es ae York 21, N.Y. 
GLEASON, Har 

EASTMAN Schou OF MUSIC 

Rochester 4, N. 

GOLDSWORTHY, William A.* 

3225 Via La Selva, Palos Verdes Estates, Calif, 
GREENFIELD, Altred* 

HARRIS, Ralph A., Mus. Doc. 

University of Miami, Coral Gables 46, Fla. 
HAVEY, Marguerite* 

HENDERSON, Charles 

First Presbyterian Church, Wilkes-Barre, Pa. 
HERBERT, Oliver, Mus.Doc.* 

HILLIAR, Edgar 

Saint Mark's Church, Mount Kisco, N. Y. 
HILTY, Everett Jay* 

HOLLISTER, Horace M., M.S.M.* 
HUBER, Harry H., M.Mus.* 
HUTCHISON, D. Deane* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, Howard* 

KETTRING, Donald D., M.S.M 

East Liberty Presbyterian, Pittsburgh 6, Pa. 
KRAFT, Edwin Arthur* 

Trinity Cathedral, Cleveland 15, Ohio. 
LEWIS, James Winship* 

LaBERGE, Bernard R., Inc. 

See Colbert-LaBerge Concent Mat. 

LINZEL, Edward* 
MACFARLANE, Gilbert* 
MAEKELBERGHE, Augus't* 
i George 
40 Gowen ircle, Philadelphia 19, Pa. 
MARRIOTT, Frederick 
University of Chicago, Chicago 37, Ill. 


MARSH, William J 
3525 Mod Fort Worth 7, Texas 


lin Ave., 
MASON, we 

375 Riverside Drive, New York, N.Y. 
McCURDY, Alexander, Mus.Doc. 

546 South Bowman Ave., Merion, Penna. 
McILWRAITH, Isa* 
MEANS, Claude, F.A.G.O., F.T.C.L. 

Christ Church, Greenwich, Conn. 
MIRANDA, Max Garver, B.M., M.A., A.A.G.O 

First Congregational’ Church 
Rocky Mountain College, Billings, Montana 


Texas 


Calif. 
Rochester 4, N.Y 


Wayne, Penna 





MORGAN, Catharine 
705 Stanbridge Le 
MUELLER, Dr. F.* 
MUELLER. Morold 
po ry ag Claude L., F.A.G.O.* 
precedent Lieut. G. M.* 
NIES-8 ERGER, Edouard 
Oroonis? ‘Philharmonic Orchestra, New York. 
Church of Messiah and Incarnation, Brooklyn. 
Conductor, Nies-Berger Chamber Orchestra 
63 West 55th St.. New York 19, N.Y. 
NOEHREN, Robert 
University of Michigan, Ann Arbor, Mich. 
OGDEN, George Kemper* 
OSSEWAARDE, Jack H., M.Mus., A.A.G.O. 
gg tl Episcopal Church, New York 10, N.Y. 
OWEN, Frank K., Mus 
St. Luke's Church, Kalamazoo, Mich. 
OWEN, Robert* 
PERRY, Roy* 
PICHE, Bernard 
27 Forest St., 
POISTER, Arthur 
Syracuse University, Syracuse, N.Y. 
PORTER, Hugh, Sac.Mus.Doc. 
99 Claremont Ave., New York 27, N.Y. 
PRINCE-JOSEPH, Bruce 
9 Rue Chardin, Paris 16, France 
PURVIS, Richard* 
RAFTER, Douglas L., A.A.G.O. 
St. Paul's School, Concord, N. H 
First Congressional Church, Manchester, N.H. 
REDRIC, Cora Conn, Mus.Doc.* 
ROGERS, Jack Edwin® 
ROSS, Richard 
1316 Park Ave., Baltimore 17, Md. 
SCHMIDT, Robert W. Organist- Choirmaster 
St. James Episcopal Church 
3903 Wilshire Bivd., Los Angeles 5, Calif. 
SCHOLIN, C. Albert, MM.* 
SCHREINER, Alexander 
1283 E. So. Temple St., Salt Lake City 2, Utah 
SCHUMACHER, Marie* 
Carleton Road, Westfield, N.J. 
SCHWAB, Harold* 
SCOTT, J. Sheldon* 
SEIBERT, Henry F., Mus.Doc. 
51 Highbrook Avenue 
Pelham, New York 65 
SEUBOLD, Clarence L.* 
SMITH, Graham W.* 
SPELMAN, Leslie P. 
University of Redlands, Redlands, Calif. 
STOFER, Robert M., M.S.M.* 
SUTH ERN, Orrin Clayton 1* 
SWARM, Paul 
Post Office Box 7, Decatur 60, Illinois 
SYKES, Lauren B.* 
TEAGUE, William* 
THROCKMORTON, Dillon, Jr.* 
VAN REES, Cornelius 
Organist & Director of Music 
Baptist Temple, Brooklyn, N.Y. 
WALKER, Charles Dodsley* 
Church of the Heavenly Rest 
Fifth Ave., & 90th St., New York 28, N.Y. 
WALTER, Samuel 
226 Bay State mped. Boston 15, Mass. 
WARD, Herbert Ralph 
First iretiehartan, Ridgefield Park, N.J 
WEINRICH, Carl 
16 Prospect Ave., Princeton, N.J. 
WELLIVER, Harry B.* 
WHITACRE, Arden 
39 Rue Leopold, Malines, Belgium. 
WHITE, Ernest* 
145 West 46th St., 
WILLIAMS, Julian 
242 Walnut St., eee. Penna. 
WING, G. Russell, M.S.M 
YOUNG, Gordon E.* 


PUBLISHERS 


CHURCH MUSIC FOUNDATION 
“od Nonprofit same 


Norristown, Pa. 


Lewiston, Maine. 


New York 19, N.Y. 


aul Swarm, Director 
Decatur 60, Illinois. 
CONCORDIA" ‘PUBLISHING HOUSE 


3558 S. Jefferson Ave., St. 
FISCHER, J Fischer & Bro 

119 West 40th St., New York 18, N. Y. 
GRAY, The H. W. Gray Co. 

159 East 48th St., New York 17, N.Y. 
MARVIN MUSIC EDITION 

260 Handy St., New Brunswick, N.J. 


CONSERVATORIES 


ee ae Naamua 


ber 
WESTMINSTER COIR COLLEGE 
Princeton, N.J. 


T.A.O. DIRECTORY 


AMERICAN ORGANIST, THE 


Louis 18, Mo. 


Richmond Staten Island 6, New York, N.Y. 


BILLINGS, Charles E. 

Medical Center, 477 First Ave., N.Y. 16, N.Y. 
DIGGLE, Dr. Roland 
260 S. Citrus Ave., Los Angeles 36, Calif. 


DUNHAM, Rowland W., Dean of College of Mave 


University of Colorado, Boulder, Colo 


Te William A. 


5 Via La Selva, Palos Verdes Estates, Calif, 


VAN GRONKHORST. ‘Charles, M. A 
1216 Spruce Ave., Chico, Cali. 


BUILDERS 


AEOLIAN-SKINNER ORGAN CO. 
Main Office, Boston 25, Mass. 
Chicago: See Oak Par 
Los Angeles 6: 1620 South Wilton Place. 
_— nd 19: 17 West 57th St. 
1018 Mapleton Ave. 
AUSTIN ORGAN NS INC. 
Main Office: Hartford, Conn. 
CASAVANT FRERES 
St. Hyacinthe, P. 9., Canad 
ESTEY ORGAN CORPORATION 
Brattleboro, Vermont 
HILLGREEN, LANE & CO. 
Alliance, Ohio 
ae Alfred G., 
9°W. Adams iva. Los Angeles 7, Calif, 
KILGEN ORGAN CO. 
4362 W. Florissant Ave., 
McMANIS, The Charles W. McManis Co., 
10th & Garfield Ave., Kansas City 2, Kans. 
ee M. P. Moller Inc. 
Main Office: a Md. 
— ORGAN C 
awrence, og 
RIEGER ORGANS 
1472 eresdaey., New York 36, N.Y. 
SCHANTZ ORGAN CO. 
Orrville, Ohio 
WICKS ORGAN CO. 
Highland. Iilinois 


EQUIPMENT 


Blowers, see Spencer-Turbine 
CASTLELIGHT (Console lamp) 
981 Walnut St., Pittsburgh 34, Penna. 
Console Light, see Castlelight 
Chimes, see Maas Organ 
Electric-Action, see Reisner 
Key-Action Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los Angeles 39, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies 
540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key-Action Current 
6525 Olmstead Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co 
Percussion—see: 
Maas Organ Co. 
REISNER, The W. H. Reisner Mfg. Co. 
Action — of all kinds 
Hagers Md. 
SPENCER TURBINE CO., Blowers 
Hartford 6, Conn. 


CUSTODIANS 


DELOSH BROTHERS 


St. Louis 15, Mo. 




























































































Guaranteed used organs, tuning, maintenance 


3910 108th St., Corona, L.I. 
HIGGINS, Edward A. 

Rural Route 5, Peoria 8, Ill. 
LAVALLEE, Wilfrid 


_ N.Y., Newton 9-8402 


All makes of ee ige tuned, sh, 


325 College Road, New Yor 

MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58, N.Y. 

RAYMOND, Chester A. 

44 Spring Street, Princeton, N.J. 
RYBAK, Francis J., & Co. 

Repairs, tuning, maintenance and rebuilding 

4131 White Plains Road, New York 66, N.Y. 
SCHLETTE, Charles G. 

Church organs rebuilt, tuned, repaired yearly 

contracts; blowing plants installed etc. 

1442 Gillespie Ave., 


ARCHITECTS 


BARNES William H., Mus.Doc 
8111 North St. Louis Ave., Skokie, Illinois 
Hagenr: Paul N. & Co., 
P.O. Box 685, Oklahoma City, Oklahoma. 
RICHARDS, Emerson 
Atlantic City, N.J. 


ELECTRONICS 


ACADEMY ORGAN SERVICE 


New York 61. TAlm 9-394 


* Repr. Aeolian-Skinner 


Repairs and service on any make of electronit 


musical instrument 

4131 White Plains Road, New York 66, N.Y. 
BALDWIN PIANO CO. 

Cincinnati 2, Ohio. 
CONN, C. 6G. Conn Ltd. 


5 Casitas Ave., Los Angeles 39, Calif. 
WURLITZER The Rudolph Wurlitzer Co. 
North Tonawanaa. ‘ 
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